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[cites van inane cas with 
magazines at an early age. First was Boy's 
‘fe, eaeh issue of which 1 devoured when it 
arrived and then reread until the next ane 
came, tl remember some ofthe awl jokes 
from the humor page, along with some 
awesome images from the annual photog: 
raphy eantest 

[AS a tecnager, my tastes sifted to maga 
zines lke The New Yorker, Sing Out (where L 
saw my fst glta eb) 
Ramparts, and Columbia 
Forum, U trusted these 
magazines, learned from 
them, and though of 
them as fiends, Without 


iacoustic 


[GUITAR 


knowing single person 
associated with any of 
them, my relationships 
‘with them were nonethe 
less Intensely personal 
When Paul Krasner 
secthed In The Realist of 
Pte Seeger wased shap- 
sodie in Sing Outt, 1 
beloved they were speak 
Ing directly co me. And 
when they occasionally 
Aisppointed me, he pala 
vas real 

The shoe is on the 
other fot now, and a an 
editor and publisher 1am 
often the reepienr of fed 
back fom readers whose 


cam be jos as intense. 
Here's an example tom an email eeeved 
recently: “The cover af the July 2017 Acoustic 
Gitar magazine was poorly edited... in the 
background, a hand is fingering an F47add6 
choed and demonstrating inearect technique 
The pinky finger te not erect over the string but fesue 
Instead ie curved and ft, common bad habit 
ofbepinners; a weak pinky finger In addon, 
{14s my opinion thatthe player's poor form is 


pretty good! 


soa result ofan unteinuned, 100 long, plaky 
finger nll. Obvious tuff oa guia playex™ 
‘As It happens, we took that photo in our 
seudlo. The hand belongs to a member of our 
staff who's far from a beginner. Perhaps the 
‘ocd was voked with the nth ontop, a which 
case the pinky would need to be fattened 
‘gust he upper two stings? No, sid our staff 
‘member, who picked up a guitar afer reading 
the email and promptly formed an F¥7add6 
chord (also spelled F213) 
‘with his pinky arched, 
ot atened 
‘My own ist response 
was to rend our reader 
that not everyone plays 
‘with classe eehnigue 
bur that was rellexive 
response to criticism 
taken personally. Aad 
Journalists can afford to 
take things personaly, no 
matter ow personally our 
words and Imager are 
taken by readers. So my 
bat ie aff to our reader, 
‘whe scrutnizes Acoust 
Guar closely enough to 
Ihave noticed the pinky’ 
‘or form, and took the 
tne call us on 
‘Our team of editors 
and designers do fan 
taste ob of geting a lor 
of derailed 
Information right 
which makes a misstep 
ke sis one all the move paaful to acknowl 
edge. But we can take It, s0 please let me 
now the next time you spot something 
doubtful or just plain wrong in Acoustic 
GGuiter. In the meantime, enjoy this new 
and find a place for that P13 chord 
next time you pick up the guitar. sounds 
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Correction: The July 2017 issue had a printing eeror in the fist five measures of The 


Entertaine,'on page 55, In which the sixth-stsing tablature ine went missing. The full 


scare, along with a video lesson, can be found at AcousticGultar.com 
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Hard vs. Soft 


BY PAT MORAN 


Prices ene nina! ose hee 3 
secs gular John lush ewaggers by, saps 
the gitar, and smashes to Bs 

“Thar the guy I didn't want 10 be," Joba 
Darnille says with a chuckle [the gularist) 
Imposing his muse on people 

‘As guitarist, songwriter, and sole member of 
the veer indi band the Mountain Goats, Da 
lee has never forced his vision on letener 
Instead, be embraces the redempve power of 
fe derided “unk culture profesional wes 
lag receives a sympathetie weatment on the 
Mountain Gost! 2015 album, Ber the Champ, 
and darkly romantic death rockers ger some love 
on the band’s latest, Gorhs (Merge Record 

Darnielle overeame his inital aversion to 


acoustic guitars inthe 1990s. Ever since his 
earliest recordings, the Mountain Goats) 
sound has been defined by Danielle's peopl 
tive, furiously strummed acoustie gular 
Goths is @ departure, because Darnielle 
‘mostly swaps his acoustic to play plano, but 
you should stil expect to heat a lot of gulta 
ft he shows across the USA and in select 
European cies in 2017, tn between touring, 
‘Dale shares how his approach ro acoustic 
gular has evolved oser ime. 


‘Growing up, you dnt want tobe a con- 
fessional singer-songwitr How did you come 
‘around te strumming an acoustic gular? 

Thad a predilection for hard-rocking stu, 
and acoustic guitars felt soft. As you grow, 


you realist 


those categories are mea. 
Ingles Musle ta much bigger conversation 
‘han ard v. sft 

1 had a good job and there was a gular 
store four blocks away saw an old Hawallan 
gular up on the wall. had $70 10 spare, sot 
ought i After a week alone ie a eoom with 
it, all my preconceptions about acoustic 
gular fll away. With a Hawaiian guitar and 
8 steel slide, you can make a lot of nose. 1 
fealized that an aeoustie gular Is whatever 
you wane wo make of 


‘With a Hawaiian guitar 
and a steel slide, you 

can make a lot of noise. 

I realized that an acoustic 
guitar is whatever you 
want to make of it! 


Wat guitars wil you be playing on tour? 
1 play a Larrivée right now. My soundman 
says i's the perfet guitar for me, but I'm 
lays curious about uying new sul. Now 1 
have a new Ovation Legend Plus, which Is a 
gorgeous gutar I've alteady writen a song 
fit, so thar'sa good sign can be an atsue 
player on i, but ean also hammer out rock 
‘sol tunes. fs prety esl 

The Lari i amazing, but i welghs arn, 
[Onstage] i nosing na chae srunniog 
back and fo and jumping up and down. The 
lighter the guts, the eer Lam to be in my 
body. So Fm exced about the Ovation 


‘can youll me about wrtng the Goths track 
‘Andrew Elitch Is Moving Back to Leeds"? 
‘ter wanting one forages, | finally got a 
Gulla, and ir became the home guitar—for 
playing bedtime songs to my oder son. {took 
Je-with me on vacation, Late one aight, 1 
Tooked ina notebook and saw a le, “Andsew 
ldsiteh is Moving Back to Leeds.” {started 
playing the Johnny Cash igure in {wrote a 
erse and the chorus, and then 1 put i away 
When ¥eame back eo it Las sting atthe 
keyboard, so that’s how the song went from 
ular plano. It had some moves that J catt 
‘do on guitar Sot thought, “Maybe I write 
the rest ofthe album on pana, 

Recently, ve been taking my writing 
experience on plano and applying i to my 
guitar playing. t wrote a song with a hard 
‘modulation on guitar I've been a limited 
scoustc player, som ealoying learning how 
‘to modulate taking information fom one 
instrument to another ro 
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Janis lan, Jeff Tweedy, and More 
to Headline Ellnora Guitar Fest 


BY BLAIR JACKSON 


oe ble Elnora Guta Festival, eld at 
the Keannert Center forthe Farformiag Arts 
on the University of Minot? Urbana-Champalgn 
campus September 14-16, i shaping up 36 an 
Important showease for a wide variety af 
scautl gulaits (and mandoiits, and other 
{nsirumentliss) fom around the word 
‘Once known asthe Wall to Will Gul Fe 
val, Hlnors—now nnd for one ofthe founders 
ofthe Keannert Center, Elnora Keanget—Ie 
‘ts sevenh year and boasts lineup of exceed 
‘musiclans performing at 14 dekered concerts 
and at least seven fee shows. In addon, the 
(GularGallery in ehe lobby wil feature mare 


‘than 60 gutar-shaped ae pecs, 
The 2017 aries bal fom Span, Germany, 


(Canada, Pakistan, Australia, and throughout 
‘he United States. Among them are Wea faa 
‘man Jeff Tweedy (curtent Chicago resident 
Whose fist nationally popular band, Uncle 
Tupelo, was based in downstate tines, and 
who ba been performing extensively a a solo 
acoustic se his past yea); fll legend Janis 
an (of "Soeiety’s Child” and “At Seventeen 
fame, ofcourse): the Jaw-dropplagly powerful 
sulla duo Julian Lage and Chris Eldridge; 
Spanish Namenco composer and vituoso ul 
tarist Vicente Amigo, one of the flameneo 
worl’ most renowned payers; Australian clas 
‘Heal gultaret Alberta Khoury, «protégé af 
‘Sharon Isbin, fom Julliard; gym aze gular: 
{at duo Lule Reinharde (grear-nephew of 


Django!) and Danlel Stelter; roots and blues 
‘musiclans Jontavious Willis and Ruthie 
Foster (sead @ QHA with her in the August 
2017 isue of AG); Chicago singersongwriter 
and guitarist Ryley Walker; Hawalian slack 
key wizard Makana; ap exceptional quartet 
Jed by jaa/lndlan- influenced guitarist Rex 
Abbast (performing a new seore for a 19: 
(German silent film called A Throw af Dice 
based ona story from the Lndan epe tale The 
DMahabaraca); the Spanish duo of Antonio 
Toledo, an acoustic guitar master, and 
German Léper. a fve-string cinple (pro 
nounced “TIN pay" vr 

For the complete lineup and ticker infor 
‘mation, vist ellaragutarfestval com, 


‘vering hls ely fe and ihe etre scope of his Loon” and “Glory of Thue Love” Needles 1 
career reproductions of handwritten (ped) say, here ate songs that show his sometimes 
Iges for many of his best-known soags; ccea- absurd, sometimes acrble sense of humor. such 
Sonal emasks fom Prine about the wing and “Las Talk Diy ln Hawallan and “Your ag 
ecording of various tunes; coal “scrapbook” Decal Won't Get You into Heaven Anymore. 

items such as newspaper and mageioe reviews With such avast and vated eatalog ta ehoose 
(along with his surprise appearance in a "Deae from (at least rwo dozen albums), there ate 
Abby” column); plus the complete Irie and hound vo be fasraing omissions (lke more 
(wosty simple) chords for 65 ofhissongs, fom from my favorite, Common Sense!) but i's 
such memorable eatly umber as “Angel fom impossible notre impresed and profoundly 
‘Montgomery “Sam Stone," "Paradise." “Hello moved by the cope and the depth of what is 
in There,” “Bruised Orange,” and "Sweet here. Prine has alway ben, and remains 10 this 
Revenge" to more recent nes Ue "aay 8 a day a true American olga ts. 


‘SARAH MCQUAID WINS LIFETIME 
ACHIEVEMENT AWARD 

The supetb lth DADGAD guitarist Sarah 
‘McQuaid (poled a the Oezober 2015 issue of 
AG) was presented with a fetime achievement 
‘watd at this year’s popular Ads International 
Guitar Festival in Northern island (near 
elfast), now ints wealth year MeQuald is 
the first female gutarst ro win the award 
‘whlch has previously been bestowed upon such 
Musuioue gularse ae Davey Graham, Joha, 
‘Renboura, Martin Simpson, Martin Carthy, 
Pierre Rensusan, John Marty, and others 
MeQuaid has beea working na her fth solo 
album and is hoping to write a sequel 10 The 
Irish DADGAD Guitar Book, originally 
published in 1995 and sll avalable online 
‘through Amazon, Sheet Musie Plus, and 
‘numerous other aut, a 
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Join Acoustic Guitar on-an all-inclusive 
musical journey to Cuba, January 6-13, 2018, 


are ard ta find in Cuba—even in the major 
selatively modem cy of Havana—i's thatthe 
‘ose farout af financial each forthe average 
‘Cuban, for whom plvation is way of fe (he 
sverage state slay le the equivalent of $18/ 
‘month), That makes the omnipresence af 
smusle by amateurs and professionals, ll the 
‘are cematable. Thanks wo the ltng of tet 
travel restrictions between the USA and Cuba 
{ 2014, American ours ke me are Noeking 
{n droves to experience what was glimpsed 
films such asthe musie documentary Buena 
Vista Social Club, tn 2016, x ecord 4 milion 
peopl vised Cuba 
The acoustic guar is belived tobe the ist 
{steument heard in Cubs, fllawing caneh 
shells eis ax eset the Cuban zeitgeist as 
Cigars and eum, serving a he accompaniment 
{S00 year worth of often turbulent history 
and a wide array of influences including 
Asean, Haitian, Spanish and French 
Aw enable sense of Phy seems ro How 
hough Cubans, epruring an ixepressible 
spat and joy. n any publ place 
where cher muse (and tere i 
almost always muse), there Is 
salsa dancing, whieh children 


Learn more at stringletter.com/cuba ‘apparently come au f the worn 


Knowing how 1 do. 


‘Though solaed dough locaton and go 
ernmen-contoled medi since the late coma 
rst leader Fidel Casto overtrew the capitalist 
government in 1959, che island state of 11 
tlon has aay gueed out away oheep the 
‘muslefloing (One af the more popula dig 
‘ge means whats known ae “The Package,” 
one lgabye memory sick fled with American 
‘medi, nduding downloaded musi and movies, 
brought to Cubans from abroad. That could 
explain the ubigulyof “Hal Califoraia") 

‘Our fist stop is Santiago de Cuba, on the 
southeastern end of the island, roughly 700 
smiles from Havana, Santiago, where, cur 
‘ously enough, Graham Greene wrote Our Man 
In Havana, is home to rova—a musta syle 
Influenced by the French community which 
came 1 Santiago from Hat 

The contemporary trova—called nueva 
‘rova and defined as rova must played after 
1959—owes a debt co the US folk rust of Fete 
Seeger, Bob Dylan, and Joan Baez. Groups of 
‘nova players roamed post revolution Cubs. 
Rack a roll was offically sanctioned, but 
they listened ro music smuggled in or passed 
from musician to musilan. The undercover 
nature ofthe era earned ithe tag “generation 
ofthe mole" said Cubs singer songweter and 
sl Risorlan Frank Delgedo 


‘The clave isthe hythmic foundation of Cuban music. The most common clave types are the 2-2 andthe 2-2 akemating 
between three and wo strikes in each ber. These patterns are afte payed onthe claves, pa of short wooden dowels, To 
(get feel for the clave tap your foot in steady quarters and drum the rhythms on the soundboard of your guitar 


22 cise 2aciee 
i a a Oe 


This san example of a montuna, or basic hythmic patter heard in much Cuban music arranged for ngerstye guitar. In 
leaming this highly sypcopsted gure, & might be helpful to think af the music in terms of vertical snapshots rather than 

rhythmical independent ines: pinch stings 2 and on beat stings 3 and 6 on the “and” of beat 2 and so on Practice the 
‘music slowly untl you ean play ton autopilot. then ty wansteting the pate to other chords 
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ona hyd of Spanish guitar and Atican rhythms~is a sy of cenzallmportance to Cuban musi After youve mastered 
5s cassie son pater based ona stock chord progression I-V(Am-E7) nthe key of Amir anspose It to other keys 
and progressions as well 


Fa 


Am Ey 
= = 
=== = 
i iS ZF ar 
eran 
: 


Here's atypcal patir played ona tes~a smal guitar wit thee string courses, tuned G CE or AD Fr-aranged for 
standard sbesting guitar. Not the extensive use of syncopaton Ifthe rhythms seem tick then subdivide, or count he 
‘music in eighth notes instead of quarters. Also note that the patter outines a i (C-Dm) progression in the key of C max. 


¢ Dn 
ay a= 

sd tae a #7 
: : : : 


Santiago is also famous fr son, a syle that 
ates back posibly as fr as the 16th century 
‘and became the bass for almost any kind of 
‘Cuban musie after it spread co Havana 100 
years o so ago. Sn, like most music in Cuba, 
Is hybrid—s blend of Spanish folk guitar 
melodies and Aiea eth, 

During our fist dinner in antago, eo— 
compose of «vocalist, acousle gute, and 
‘bongo player—runs through Cuba's greatest 
Ins and Spanish-language ass ranging fom 
‘the extremely popular “Chan Chan” wo “Besame 
Mueho,” all in som style. The musie sways as 
sendy asthe palm wees behind us, grounded in 
{he guitar and the hypaote drum beat 

Two days late, we take 10-minute boat 
se 10 Cayo Granma, an island of 1,600, 
famous for beng the playground ofthe rich 
before the revluton—the Bacardi (um) fam 
41s pink mansion sl stands here. Before and 
since the revolution, thas primary been 
fishing wllage, with swordfish and red snapper 
all within relavely easy reach fs shoes. 

‘As we at don for a inch of lca ate, 
tio serenades us. Two of the players—the 
‘scouste gultarit and the bongo player—are 
{wothids of the tro we saw the fst night, 
(Other than “Hotel California,” every song's 
{atta sounds Uke "House ofthe Rising Sun,” 
‘un hey setualy pay that Animals hi 

‘When I hand the acoustie guitar, Puc, 
1 few packages of strings, I get an unex 
pected, but not (1 Soon discover) uncommon 
feuetion. He tears up, clutches the strings 0 
fis heart, and says "mi carasdn,” before 
hugging me and adding that he ean't get 
strings in Cubs, Paco and his gultar seem 
melded together Holding I high, he often 
conspleatovally resis hls eheek on it, as if 
they're sharing secrets. His guitar has no 
strap pins, so he hooks his etrap into the top 
‘and bottom ofthe sound Noe, Like tnany gu 
tarts in Cuba, Paco is self-taught, leering to 
play fom watching musicians on 


Twenty ales oud Santiago, we stop at Et 
Cote, home of Cuba's shrine to the revered In 
igen dea Caridad. Cee also home othe 
1 Coe Curl Crater an afer school programe 
‘hat reaches painting, dancing, singing, and 
‘musi. For county tha I lading in so many 
ass (ny geting onthe incemet any ter 
‘han Havana), Cuba pus a premium on arse 
cation and lneraey, boasting a 99% leracy rate 
‘Most guar receive Europenn-bsed arial 
‘lng at university. ofen leaning the more us 
<donl Cuben ses on thet on 

Ar the El Cobre Cultural Center, we ate 
tmeated to a performance by a stel drum band 
that reflects the Carbbean infuence on the 
caste side ofthe island, and, of ours, ends 
‘with an encore of “Hotel Californa.” We 
donate enough sings and art supplies to fund 
several month worth of programs 


fo dys aeons of arco, 
A Perera 

tc twcome acm os 
ssl gar ih thee pat fein ies 
Sin sound es ct ten a mene 
td acme guar when ced. The ve 
pier ban hasbeen together for ote han 
BS pee, playing wnonal te fom 
stn Cub nding cong, hye, 
tsa sem Guinan 


1 the colorful Spanish colonial city of 
“Thinidad, we meet Jesus Bell, one of Cuba's 
premier Singers and guitarists. He became a 
star while inthe traditional Cuban band 
Serna Maestra and nov has added “educator” 
to his sume. On a rooftop under full 
‘moon, he and some of his students run 
through traditional Cuban songs, His son 
plays acoustic guitar; Bello plays Russian 
bass made in the 1970s, “e's impossible ro get 
Instruments here,” he say, so Bello tends to 
‘make his own, including an upright eleetic 
bass. David Baerwald's bass and mandolin 
find a good home with Bello and his son 

(Our last sop is Havana. Suoling trough 
the tees of central Havana ae the ubigutous 
1950s American cars eruse by, ie seems as 
though every pleturesque block is lined with 
‘musieians. A tumpeter clad ina smart, white 
suit stands ou aginst a blue-and-grees-led 
wall, channeling Dizzy Gillespie—a hero to 
many Cubans for hie traiblaning work with 
‘Cuban percussionist Chano Pozo in the 19405; 
whlch Neralded the birth of Afo-Cabaa ez 

(On a perpendicular suet, a tio of must 
lans—to old-timers on gultar and thelr 
scolyte on a small Afto-Cuban deurs—sere- 
rade passer-by. opto give them my le set 
of strings. The gregarious leader grabs my 
hand and kisses i repeatedly. Upon hearing 
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‘cups 


1m fram the USA, e declares they wil play 
nial-concert of Amereansnsle us forme. A 
‘buoyant “Oh Susanna” followed by adolf 
“My Way and, ys, “Hotel Calforna” 

For many Arerlcans, thelr ist noducion 
to Cuban musie was though the Buena Vista 
Social Club, a loose collective of veteran 
(Cuban musieane—many already in thelr 70s— 
assembled by guitarist Ry Cooder and Brith 
producer Nick Gold. Those secon yeded thelr 
‘ne 1997 album, Buena Vista Sol Cub and an 
acclaimed documentary by the same name 

That out recorded much of thelr materia 
ac Egrem Studies, our nex stop, seuted on a 
aro, rundown ide seein old Havana. The 
studio opened in the 1940 the home or the 
‘Cuban Symphony Orchestra, but was taken 
cover by the tate in 1959 afer the revolution 
The Halling Stones were scheduled to stop by 
Egrem Studlos during thelr stove fee Havana 
‘concet, whlch dew ore than 500,00 people 
In Mare 2016, but de dn pert They left 
thelr mark behind though, donating much of 
thei equipment Cuan school. 

The studlo was bult to eapture Cuban 
muse ve, so behind the wood paneled walls 
ofthe main studio are sheets of berglas that 
make acoustle instruments sound mare 


vibrant. Three small windowless isolation 
‘oom inthe back record percussion, while 
‘vocals ate cut live an the main floor, After 
‘Buena Vista Socal Club's success, musics 
Aocked to Egrem. “This studlo is like our 
Abbey Road,” says engneer Raul Anoyo 

(On our nex1-as night, we go 103 fami 
sun restaurant (alld paladar, which serves 
as an altemative o state-run restaurants} for 
fn incimate concert by Carlos Varela, who is 
‘ow athe Bob Dylan of Cubs, ora ackson 
-rowne refered to hlm inthe 2015 documen- 
tary ofthe same name, The Poet of Hata. The 
nueva ova singer-songwrte, who has aso 
played with Bonnie Rit and Dave Mathews, 
tackles challenging topes in his fle-based rok 
ngs, nludig poiical oppeesion, unge 
tion, and, ofcourse, romance He was the fst 
‘toubadourt come tothe USA ater Oba took 
ofc, plying to adoring cows in Miami. He 
‘and Browne became fast friends after Browne 
‘sted Cuba. owe rscorded "Walls and Doar, 
Song Vela penned abourfeedom, on his 2014 
abun Standing inthe Breach. The song sounds 
straight out of Browne's playbook: melodic and 
‘mi-tempo, while balding wih gel urgency. 

‘Varela plays a hollow-body electric guitar 
with a Spanish guitar headstock that he 


When I hand the acoustic 
guitarist, Paco, a few 
packages of strings, I get 
an unexpected, but not (1 
soon discover) uncommon 
reaction. He tears up, 
clutches the strings to his 
heart, and says ‘mi 
corazon} before hugging 
me and adding that he 
can’t get strings in Cuba. 


picked up duving his uavels.“l’s very dif 
ult to find an instrument in Cubs,” says 
\relasgutarist Roberto Gomez “We have to 
find them in US or Canada or they are pasted 
town after someone dies” He wd ls dream, 
ular would bes Fender Stratocaster 
‘seas muse fows tough the gate of the 
restaurant, people gather inthe seet to ten 
and uy watcha glimpse af him ove the wal In 
‘many ways dete plight resembles that of the 
rulan a Cub—they are detered by dif 
tes, but ema undaunted and rsoute, AG 
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|W eater 


youth orchestrate oferinge a the anual 
convention this past June, ir gave national 
‘alldation to what schools across the country 
lead know: the classical gular i rising 
stay, especially when played in muples, 

The emergence ofthe guitar orchestra, or 
ensemble (of 16 players or more) as they al 
are known, offers anew platform fr the ealoy 
ment of an instrument tha has tudilonally 
‘een a sol" endeavor, or at most foursome 

“There hasbeen an explosion of ular edcs 
ton across the USA, sy gular and educator 
Mate Denman, who since 2013 hae been GENS 
director of education. A large part of what 
Denman does in his postion i advise schools 
lnersted in esablshng guitar orchesuas 

“Wee a bunch of loners," says Denman, 
of gultatists in general. “We spend a lot of 
time alone, and we like. But we can also 
long for musical experience with ther ike 
minded individuals. Thats happening with 
thousands of students allover the eountey 
Denman adds shat playing only guitars and 
doing so en masse “promotes ar from a way 
not dane before,” echoing sentiments by fans 
and educators in Austin, Texas; Clark County 
School District in Las Vegas; and Oklahoma 
‘Cey—whete Denman teaches guitar at Okla 
‘home City University (OCU) and serves as 
director of the Celedonio Romero Guitar 
lnstite thee, 

He knows of what he advises. His 
‘member OCU Guitar Ensemble opened the 
‘Gultar Foundation of America's 2015 conven 
tion and performed ane of his comsposttns, 

Yer nowhere isthe surge in popularity 
more apparent than in Arizona, already 
ahead of the eurve with it ich Lata culture 
land appteclation of the esteemed Spanish 
clasleal guitar, As one guitar afleionado 
quipped of Tucson, “It seems lke we have a 
‘ular festival year-round.” 


rom all-gultar ensembles at schools ene 
sized gular socetes and eenowned callege 
and university gultar programs, all of which 
offer public performances, Arizona Is wel 
tuned for play. So much so that, almost on a 


[st montero eA Gtr Gedung hear or te 00 ee So a 


hla, i formed its own statewide guitar 
orehestra, aptly named the Arizona Guitar 
(Oreesta, now ints fourth yea 

“The members of the orchestra ate accom 
plished amateuts, some older ar reed, but 
‘mos young players associated with the arches 
tans fous founder: the Grand Canyon Guitar 
Society in Flagstaff: the Tucson Gulia Society 
ln parinership withthe Bolton Guitar Studies 
Program atthe Uniersy of Arizona; Glendale 
‘Community College near Phoenix; and Arizona 
State University In Tempe. ach of the 


Foundees selected eight players for the orehes 
tea of 32 who performed this season. 

Granted, the orchestra's seston is short— 
tee days, during which the group wavels to 
and performs in Flagstafl, Tempe, and 
Tueson. This year che program featueed the 
(Grammy-winning Los Angeles Guitar Quartet 
(LAGQ), which was Joined forthe finale by 
the Arizona orchestra playing the world pre 
Imiere of ie commissioned plece from con 
poser and former LAGQ member Andrew 
otk, By Chant, 


Inspired by York's visit to the Grand 
‘Canyon and a centuries-old gambling dance 
frog the native Havasupal, who live inthe 
‘canyons depth, is name ea play on the “by 
‘chance that wagering represents 

“We thought why nor, Arizona is way to0 
small for us to not team up,” says Charles 
“Chuck” Hulihan, the orchestra's conductor 
Hulihan has been director of the award 
winning gitar program at Glendale Comunity 
College since 1999 and is also diector ofthe 
(Gultat Foundation of america's Youth Gultar 


‘Orchestra, “We conslder this 4 partnership af 
the gultar culture la Arizona 

From Hullhan's peespeciv, the gular is 
cexperencing a renaesance” a the highschool 
level, and that enthuslasn for bot the instr: 
‘ment and group performance i “iking up" 10 
‘he college level." uly belee it the wile 
up thar will make guitar ensembles mainstream 
101020 years rom ao" sas Hula. Besides, 
as younger players ate discovering, “it's move 
‘unto pla with the people 


The sing enthusiasm for guitar ensembles is 
bubbling over at Maryvale High School in 
Phoenls. Located inane ofthe poorest and most 
crime-ridden neighborhoods In the ely, the 
school nteationaly known and honored fr 
i Advanced Touring Guar Ensembl. 

The fist highschool guitar ensemble to be 
featuced atthe Nasal Asacation for Musie 
Education (NAMME) convention Ia 2008, the 
Maryuale ensemble has played concerts in 
Vienna, Ausra, with the Vienna Boys Chat 
nd athe Panheon in Ronse. ks members have 
Participated inthe Arizona Guitar Orchestra 
Also noteworthy, 12 ofthe 26 players, eopho- 
‘mores to seniots, are gs, until recently @ 
Alistne minority nthe gular wold 

The touring group represents ona portion 
ofthe students playing guitar at Maryvale: the 
rogeam that James Yancey bull now reaches 
250 students enrolled in fur of his beginning 
nd intermediate lasses 

‘ance's work and results ae so impres 
sive the distr has found the funds—along 
with ouside fundraising efforts and benefae 
tors—tn purchase 300 quality guia. Mast, 
ae nylon stringed classical Instruments, but 
Yancey also has 60 stecl-string acoustic 
gular, six bass gultas, and three requlato 
and thee contra guitars from Spain. The 
Tatter two would be a dream come inde for 
any guitar orchestra or large ensemble, for 
the eange of sound these cousins add tothe 
all guitar experience 

‘Maryvale's Touring Gultat i the varsity 
Footbal team,” says Yancey, proudly elaborat 
lng, “They are the shining star on this campus 

Suuseally speaking, band, orchesta, and 
hoe are shrinking in school programs though 
four the USA” adds Yancey, who sarted the 
ular program in 1998, a year after foundiag 
the shoo! choral program. Gulaegrowing 
‘exponentially Iris becoming huge, 

‘Yancey teaches gut like he tughe cot 
‘ocaly. Ising alo fr them. t demand shat 
they make thelr instrument sing. Playing 
notes ls not musi, ... Musle comes fram 
deep inside your soul 

Student Diana Catteon, 18, a senior and 
conductor ofthe touring group, says Yancey 

really elps the students understand how to 


shape a phrase and in essence ereate great 
ruse. [lave how well we work together at 3 
sr0up, an 

ie playing some wonderful musie and expres. 


we all have the sume goal, which 


José Luls Puerta, director of education and 
‘conductor of the Tucson Gultar Society's 
Tueson Guitar Orchestra (TGO), 1 no 
stranger to gultar-only ensembles, Growing 

cd 


tn large ensembles was man 


Fine acoustics 
—unaffected 
by humidity. 


Say goodbye to 


cracking wood. 


warping necks, 


sharp fretends, 
bellying tops, 
bailing glue joimts, 
and buzzing notes. 
Say hello to 


ime. Anywhere. 


Large ensembles and full ochesteas give 
students “a sense of belonging.” says Puets, 
‘who recently recelved his doctorate in guitar 
performance and ethnomusteology fram the 
alton Gul Studies ro 


nat the Univesity 
of Arizona. And ensembles ke the TGO, which 


petforns throughout the yea and includes high 
Schoo! and college-age player, sve studnss of 
all sh levels a chance to participate 

Even you ae not the greatest player: there 
ssa pare for you in an ence” says Pura, a 
TGO member before he was tapped four years 


goto be conductor and atl decor 
‘Guitar orchestras also provide young 


Graphite Guitars 


guitarists with «sense of accomplishment 
They start the semester saying, “This i 100 
hard, I's not going to happen” Then they 
begin 1 see progres," says Puri 

For Puerta, an educator and performs, the 
role of canducor has expanded his understand 
Ing of making musle “For the conduetor, the 
rehesra isan instrument: to make 30 sound 
ke one shard than aks "he Jokes, sro 

For the guitarists, the primary challenge i 
having «conductor ata let alone having to 
fallow his lead—looking down at their hands, 
ot up ata person, iter norm, 

There Is alt of bak an 
the player and the conductor—a lor of 
‘munication—and tha’ dffleul to teach, 


wth between 


says Puerta, adding that t comes down to 
rusting each other 

‘And performance, he advise, ts about 
rusting yourself and having fun. 1 tell 
{players] sotto wore: IF their lngering and 
prasng slid al wil come together: 


Fingering and phrasing ald come together 
‘April 2 in Tucson, where the Arizona Gultae 
(Orchestra played its last performance of the 
Season, and breezed though the challenges of 
the exotle “By Chante ints finale with the 
Los Angeles Guitar Quartet, 

1AGO's Willam Kanengiser, who played she 
role ofthe shaman in York's Avzona-inflvenced 
composition—“Ie's very cool to play musie 
Insplred by the landseape,” he says—Is 
stranger to the Arizona Guta Oreheste, otto 
Craig Yarbrough, exeeutive director of the 
Grand Canyon Guitar Society in Fagsa 

Four years ago the two fiends were rum 
nating about the LAGQ's fascination with & 
pice that was wien foe Kanengiser by Japa 
hese composer Shingo Fuji, Concerto de Li 
‘Angels fr solo and gular oreheste 

"We sid ‘Lats do the plece and 


the toad,” Says Kenengiser, and they did, ia 
2014, in an ad hoe collaboration with the 
state's gly kale gular community 

The Arizona Gultar Orchestra was born— 
and participating ini was Kanengiser’s frst 
experience witha full gular orchestra “We 
rehearsed together, toured together, hung out 
together. There was a bonding between 

Kanengisa’ ake away rom the experience 
star ogebestas are “a metphor forthe human 
fdeavoe” Ar thelr eae, besa, thay expres the 
hopeful message of passing along a tradition 
fn YouTube but (hough) a physical experience 
togethet The benefit f that conversation foe 
younger payers normous co 
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At the McClurg jam, old-time 
music soars above the hills, 
and hollers 


BY KAREN PETERSON 


MccLURG JAM 


tamanin isin ode when deiing 
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1 origins of ihe musi date back 
| T [een 
tmemer Ona ange, known athe 

deep Outs aston af oldie file 
trod ha nes ck Mende of ont 
ove io i ies ane homeland 
Fara lrg prin ofthe only Ona a 
thes In ds oled enamel 
td pinta he od ees andthe ad 
tonal way of ering hem ea—have 
‘hve rey mach ne 

or 3s yas focal muscne have made 
she worl ek to clr lr dp 
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teeing flr ly wo ded nat, 
$e ply ive sre ances nth fo 28 
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{ast He played tothe dancet. That was wh 
‘made him sucha grat fiddler in chis pat of 
the world. had to beep up the rhythin for 
thvee o four hour 

"Sometimes he’ play the same tune der 
cently from one set to another, just for the 
dancers," adds Dooms, whose task was 1 anti- 
‘pate his parier’s detours." dont ere what 
ind of mise the beton ine fining” 

Boots has been jamming at MeClurg since 
‘as beginnings. “Im able wo old my head up, 
1 gy" he gus 

And he's been paying Ozarks musi since he 
fas held agua 77 yeas ago “Sally Godin 
“Eighth of January” and “Forked Deer" were 
among the ftstoldtime runes he remembers 
eating, played by his aera idler 


(0m this night, Doom sa the McClurg jam, 
not playing, but helping the evenings lead 
fiddler, David Serlunes—a former student af 
Holst his bow: (Dooms's day Job sepa 
{ng vollas) He kes to tll newcomers 0 the 
Jam tha he played fr Hillary Clinton,” which 
he and Holt dd in 1999, when the National 
Endowment for the Arc awarded Holt a 
‘ational Heritage Fellowship. 

‘Booms himself sa master of his craft, an 
‘honor bestowed by the Tadional Ants Appren- 
teeship Program of the Missouri Folk Arts 
Program. Today be Is a mentor and soush 
after performer ar the numerous fll-musie 
‘events and festival eld annually in Missoust 
and Arkansas. Yer, when i comes to everyday 
(Ozarks music and les authentic expression, 
‘Booms says, “MeClurg Is about the only place 
where this style exis anymore” 


WHAT IS-AND ISW'T 
Jams like MeClury's ate a ubiquitous In the 
‘Ozarks asthe old Juke joints hat ance dated 
‘he Mississippi Dela, and thee purpose i the 
‘same: to belag rural people together for food, 
fun, and muse, which Is partculny the ease 


among Oarkes, who by preference seed and 
ontnue to live miles fom one another. Ae my 
Carks cousin advises, deadpan, “Iwo or duce 
rules pare can be to dase.” 

Muse provides community fr this sel 
Imposed isolation, and ies played out in a 
‘valery of venues, from eozy “muse partis” 
Divate homes to larger spaces, where people 
ould enjoy what the must is veallyabout— 
dancing, mostly square dancing and ging 

‘That's whar you understand fst and foe- 
‘most about the musi atthe McClurg Jam. You 
cant st sil you est keep a tne from tapping, 

{As for its unique regional style, no one 
really knows what to say about I, daduding 
Booms. “it’s hatd to realy define the old-time 
music's just something Ive been around all 
‘my life, and i hasnt changed aloe over the 
ast 5 yeas" he sas. “Old musclans learned 
all those old tunes by ear They played them 
like they learned them, maybe with some 
‘ariation, then passed em down.” 

What Ozatks music int ls perhaps the 
best way to describe what It i, lest, you ca 
call I tradisional or old-time or cld-timey 
‘must, but never Bluegrass. Ozarks muslepre- 
ceded Bluegrass, and ts dominant Instument 
|sthe fiddle accompanied by the gultar—the 
rhythm machine—not the banjo. (Pesaickery 
old-time fiddlers have been known to walk 
off stage ia banjo appears) 

Wit subde regional variations, waditlonal 
‘atks mse akin Appalachian muse, fort 
was the Scote-rish fom Appalachia who 
‘migrated to ths stretch of the Czas in the easy 
1800s, long with German and French eters, 
1s not weighted toward pure lnish music, 
however. (be Scots rsh were Protestanc} 

“Taditional Ozarks musi, as dserbed in 
‘an article from the hosts of “Seldom Hesnd 
Muse,” a long-running, mostly bluegrass 
show on KSMU-FM, Ozarks Publi Radio -is 
Irish musi, and its not; itis Appalachian 
rusk, and ifs oot cans beween those cul 
tures and adds elements of others—i's very 
distinct, Dut not in ways that are easily 
defined or caprurd.” 


ANATIONAL TREASURE 
nay be undefined, bu the songs and thelr 
‘arlatons are plentiful. “Some fiddlers know 
400 to 500 tunes, and from holler to holler 
you can hear them played in sigh der 
‘nt was, each player puting hs own ick to i" 
says gultarlst Gordon MeCana. Another 
Meclurg regular, McCann peeformed for 17 
years with celebrated fiddler Art Galbraith 
Beyond their many appearances n the 
Ozarks, Galbraith, who died in 1993, and 
MeCann, 85, played national folk festivals, 


Including the Smithsonian Fae Fesuval and 
the National Folk Festival at Wolf Tap, aswell 
asthe 1984 Works Fei New Orleans. They 
recorded on Rounder Records—MeCann 
Performed on five albums, including the vee 
Volume serles rudiional Fiddle Muse ofthe 
‘Ocarks, and he recently reissued the duo's 
Dine Bloom onthe Musial Traditions label 
Cann also co-authored the Mel Bay instruc 
tonal book Ozarks Fiddle Musi, 

Unlike Doom" fiddling partes, Hor, Gal 
‘lth played ta slower Beat. “He was one of 
the smoothest musicians around,” MeCana 
says “People would Joke after hed played 
Iocdown, Well that was a good wal” 

McCann's contribution to radional muse 
leone of two gt that makes people Ike Mike 
Smith, founder and co-host of KSMU'S 
Seldom Heard Musle," praise him as “a 
‘atonal tease.” 

Forty-five years ago, then a Springfield 
businessman, McCann decided ro take up the 
gular seriously and began visting local jams, 
where players were happy co oblige as 
rmentors to this adult student—one of therm 
Future partner Galbraith, 

“Lsaw an article in the paper about 
musical gathering every Saturday in Oza [a 
small rown near Springfield, Missouri). 
never seen anything Uke musicians sting 
up around an old coffe table in a room with 
ld chars, sofas, anda por-bellied stove, with 
fone 200-watt bulb hanging from the clling 
and duet tape covering broken pieces of the 
plate glass windows 

Las amazed, says McCann, who began 
to record his tteless vss to jams and other 
local music events—the beter to learn by.“L 
took my sons recorder and just Keep kon, 
‘he ays, “then come home and liste tthe 
gular paying” 

Ikan’ just the music he capured onthe 
recorder that turned out 10 be of special 
Interest: McCann's tapes had serendipitous 


plcked up conversations—the idle chatter 
sgolng on behind the musi. MeCann’s record 

{ngs included Ozarks slices of life, and 
‘thnographers were as thrilled as musieolo- 
alts and follart scholars when in 2007 he 
‘donated the bulk of i four decades of metic 

lous research to Mlssurt State University's 
Special Collections Department. The Gordon 
MeCann Collection at MSU Includes 2,000 
audio and videocasserte recordings 

8,000 field notes, and a databave with more 
‘than 70,000 entses and 30,000 scrapbook 
pages of photographs and fyess—all specie 
to traditional musle and Ozarks eulture, and 
‘hat doesnt count what remains in McCann's 
ome and personal bar 

"ve been elle a follloet,” says MeCano, 
“buen ally a packeat” 

‘Aside from the wealth of material he has 
donated, what sete the collection apa from 
other notable Ozarks musle archives is 
‘MeCanns penchant for speifis. “I noted who 
vas thee and what they were playing ln ey 
"anseipions,"he says. “People have told me 
‘hey have never seen as dtalled a cllecion 


BACK TO MCCLURG 
‘MeCann tat MeClurg this evening, playing his 
‘weasured 1943 Marin 00-18, whic he snagged 
year ago for $280 during a Festival under the 
{Gateway Arch in downtown St Louis “tf 
lowed the guy 1 the Porta-ony to find out 
he'd sell I 10 me," says MeCann. “Ive been 
fered $3,000 for" 

(On this night, se guitarists, dee idles, 
couple of banjo players, and a MeClurg new 
comer wit astandap bas ented standard 
‘op, the coffe able. Among the glares are 


father and soa Denais and D4. Shumate, who 
an be seen Jamming in 2011 Winters Bone 
MeCann helped director Debra Granklocate the 
local musians featured inthe fil, 

‘The Jam runs from sx o'ock unl nine or 
so, the fst hour pretty much dedicated co the 
comfor fod potluck: fled ehicken, mashed 
potatoes, pe, and lots of eofee. But by the 
{ime the musiclans are set up and tuned, 
spouses and visitors have taken their places 
fm the chars and couches that ine the wall. 
Theoughout the evening, they alternately 
lstento musi, ehat with frends, o jmp up 
for an impromptu jg- Also, as they do every 
Monday aight, eegulrs, including Lonate 
“Taber, che earetaker of the MeClueg building 
and its jam, sit ata card table playing a game 
of pce, 

“The house is packed, the musi divine. But 
wat about dhe future ofthe beloved Manday 
hight jms? Dooms and McCann think about 
tata loc hase dys. Boh hve sured sous, 
‘nd both note thatthe old-time players at 
Mecturg ate in thelr 8Os—the oldest among 
‘hem and playing banjo nigh, J Johnston, 
186. "You dnt ply music eal good when you'e 
90," Booms ys with a laugh. 

Turning serious, Doms adds, When we all 
Ale off, 1 dont knove whether MeClurg wil go 

‘Then he changes histone, complimenting 
the younger players that aight, including @ 
15-year-old gl playing a fine Fiddle with the 
eos. Musici an important aspet of le the 
(Ozarks, so much so that Doom usually ase 
eweomers two pertinent eal questions: "Do 
you play musle and da you fish? Sometimes 
seta yesto both” fa 


WHAT ALVIE DOOMS 
PLAYS: 

‘Gutarit Avie Dooms has hed 
plenty of gutters during his time 
of paying old-time Ozarks music, 
‘most af them Martins. But these 
‘days he's smitten witha D2H from 
Collings Guitars out of Austin, 
“Texas. “Its the best instrument Ive 
‘ever bad? Doom says, "The 
CColings has got everthing beat, 
for volume tone balance, 
playabity" He also ust ade for 
“alle old Red Label Yamaha 
6-110, Small bodied guitars 
‘were my favor he says "but 
this one knocked my hat oft” 
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Branson’s 
Brothers 
in Song 


Formed by Bob Mabe and his 
brothers nearly 60 years ago, 
the Baldknobbers created the 
template for the modern-day 
Branson sound 


BY KAREN PETERSON 


arty 60 yas ago Bob Mabe aa i 
| Ni Fee 


bass and the jawbone of «mule ad headed for 
nearby Beanson, then a small own inthe lush 
lake country ofthe southern Missoul Ozarks, 


Their Mest gg was playing for Nshermen 
‘angling for trout In the cold deep waters of 
Lake Taneycomo. They also played the 
‘thence old-time snste required fr square 
dances that were held in ane of the many 
aves that vein through the limestone hills 
At 50 degrees, your hands on the guitar got 
lc cad, laugh Bob, a 86 the sole sur 
viving Mabe brother 
‘Within a year of thei arial the brothers 
smade Ozats story asthe fist pesformers in 
what would become a lengthy playbill of 
shoves that transformed rucal Branson ico 
hat stad, “the live muse capital ofthe 
world” and a destinatlon for more than five 
‘millon vskors annually ll of them lovers of 
ttadiional country music ae performed by 
Rogers and he Lennon 
Sisters, Most have come to visit such attrac 
‘ons as Dolly Parton’ Dae Stampede and are 
appreciative of Branson's reputation for god, 
‘ean Midwestern family-style fun 
told my brothers that before long we'd 
be making maybe S100 a week,” Mabe recalls 


such big tsa Ke 


witha grin “Ie ook about ten years, but We 
tuade alt more than that. 

The show that che Mabes developed —the 
BaldknobbersJamboree—remaine one ofthe 
most popular acts in town teeming with 

Sulla family ff, and calling on thd 
seneration of Mabes (and an expanded cal 
lection of instruments), fom the get-go the 
Baldknobbers drew inspiration diveay fom 
the familys Ozarks roots: Named sfter an 
infamous band of 1th-century vigilantes who 

area, the Mabes Baldknob 


bers was a vaudeville-syle lly act to the 
hilt, from the scarecrow clothes, goofy 
expressions, and missin front teeth to what 
they played and how they played I. 

‘My brother played the washrub a a 


He made a good bass our of it, 100" Mabe 
says The mule jawbone, he says, “ea great 
‘hythm instrument” and playing a comb 
created an Interesting “buzzing sound, 
Locals loved the inslder lily gage snd 
humor A few shoe years later, the vest ofthe 


county got the joke a elebrate by the hit TV 
sitcom The Beverly Hi 


lies, which was 
filmed, in prt on location in Branson, The 
series erator, al Henning, had the Ozark in 
mind when he debuted the show in 1962) 
‘Baldknobbers humor sulted Mabe toa.“ 


love to make people laugh,” says Mabe, who 
plays guitar as well as dale, mandolin, and 
banjo. “In this old world we need that bad 
That what all abou, making people Laugh, 

"We didnt really care if we made money 
back then,” he say ofthe muselane that ae 
lentil in che Ozarks as hickory seks. “We'd 
feet at people's houses to play, some fll 
would sag, some would jg dance, sometimes 
there would be a square dance or a round 
dance,” he says, adding, “I always played 
‘scout, never elec" Thar was by dese ut 
leo out af neces, since power didnt come 
Mabe’ par ofthe Ozarks unl the 1940s 

Mabe moved on fom the Raldknobbers 20 
{yeas after the group formed, opening Bob-0 
Links Country Hoedawn in Branson, complete 
with square dancers. He later sold 0may 
(Osmond ofthe Osmond Brothers. 

He alo started the Kitchen Band, travel 
lng revue of country and gospel musie that 
stopped at nursing homes and other organ 
zatloas serving “people who are down and 
‘ut We did all for fe,” he says 

When asked if he ever thought that the 
bothers would achleve what they did, help 
to taneous Branson in oe af the words re 


‘miere entertainment centers, Mabe chuckles: 


'Swoethear, {never ever thought tht, We just 
stated paying Weloved the msi.” AG 
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BY KAREN PETERSON 
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Hunter of Springfield, Misoul (tbe name ofthe 
album sod to both via the surnames) 

The Ozarks are blessed to have those 
collections,” Biyeu says. “there isa lot of 
‘material and i's accessible. We'd sit on our 
couch and pull up the archives on our smart- 
phones. Made th research fun and easy” 

The callectlons,avalable online through 
‘Misou State Univesity in Spengild and Lyon 
allege in Rater, ae eh in eld recordings 
and feature a cappella vocals. Iwas fom the 
later that Crk Rocks dee nspiion, A hat 
stnging was great forthe raw material” Bujeu 
Says. "Wed ste a what they were singing and 
‘ed otha with ou nsrumente” 

or him, research for Wo Hunter became 
‘ofl pleasure helped hs connect wih ls 
‘musa faml)—anoter fameus Onark olor 
‘st, Vance Randolph, corded his grandfather's 
cousin and nine other Blyeus in 1942, And It 
allied hm t pr is graduate studies in music 
to practical use. “t wanted to understand things 
‘com that academic} perspective," esas “ha 
heard Qnarks musle deseibed a+ Appalachia 
Wiest, and there are a lor of slants. So 1 


looked atthe material other people had dove, 2 
se here wae any clear distin between the 
‘wo. found only one! The minor kay and modal 
stuf played in Appalachia did survive so well a 
the Oras, The Ozaksfvor major ey ne" 

Raiglou belief inthis strip of the Bible ele 
slo played a olen how muse splayed and pre 
Seated." grew up around aloof guar pavers 
wo were aerated in apickog and playing 
buegeass solo,” Bilyeu says. I chink they 
dried tha staf. But a couple mes at family 
suerings someone would bust out in a guar 
Solo and er looks rom my acl. That was 0 
‘much pede on display a church thing,” 

‘One ofthe most authentic track on Wolf 
Hunter ithe last, “Tle-Hacker's Joy" a song 
ttn by Bijeu's great-great uncle, Frank 
White using a veesatle opea-tune style. (See 
tusle on p. 42) "Ie was a popular syle in the 
Bull Creek region," says Bilyeu, referencing 
Taney County on the border with Arkansas, 
were his arly fst sete, "My dad taught 
{eto-me from hs memory. Iran with (rand 
arranged it, so I's pretty neat for me to 
record and put irout there.” ac 


Marc Byes primary guitars #1946 Martin 
118 that belonged to his dad's uncle an 
passed down to distant cousin. When Blyeu 


Jeamed the guitar wasup for sale, he jumped. 
“The neck was bowed and It was almost 
‘unplayable he says “But sent to a guy in 
Nashville and ifs now absolutly beautiful” 
Cindy Wool plays her dad's banjo and also 


hes his Martin witha rattlesnake tall inside, 
an old timey accessory varlously known as. 
' means for reeling mice for Keeping the 
wood dy. and In some undefined way, 
enhancing ts tone. 


“The ToneWoodAmp adds another dimension to the acoustic guitar. 
It adds new life, it’s inspiring, and it’s going to make you go to new 
heights!” 


George Benson hee 


“Realy 
verison The ToneWoodAmp allows you to play acoustic guitar with 
roduc” 


different effects, UNPLUGGED - with the effects emanating 
organically from the guitar’s sound hole and the body itself. 


“Coolest acoustic 
‘uitargirma- 


Learn more about the ToneWoodAmp and the fabulous artists 


and players that are using it at www.tonewoodamp.com 
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TIE-HACKER’S JOY BY FRANK WHITE, ARRANGED BY MARK BILYEU AND CINDY WOOLF 
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5 Steps to Learning Tremolo 
Picking and Vibrato 


BY PAUL MEHLING 


THE PROBLEM 
‘You want to develop a machine gun-tke attack 
with your picking, 


notes sustain and vibrate lke a singer—th. 
Wille Nelsons interpretation of Georgia on 
Dy Mind” or Mata Callas doing “Ave Mara 


‘THE SOLUTION 
Focus on repetition, with an emphasis 
nique an precision in each hand. Ida 
acquire new techniques for playing the gutar 
and immediately pu them 1 use making musie 
by the end of he eson, But technique! 


THE STEPS 


The pick is where your tone begins. 
Working on emo picking—a repeated arte 
‘ulation of the sting(s) usually done very 
way to develop pick cont, 

0 good tone. The ability to 
play one note repeatedly with rhythmic prec: 
ston wil also help you play faster and loudee 
oth of these acgulred shill are part of a 
‘musical bag of ticks that will allow you to 


more freely express yoursele 

ase into tremolo picking withthe thee 
pking variations shown ln Examples 12-¢. 
Star with your metronome set at 60 bpm and 
gradually increase the setting 19120 bpm or 


(thls is callenging, refer to some of 


iy esller article, a8 well as ry Homespun 
DVD Pick wer.) Use a super-oote wrist and a 
relaxed plc grip In playing these examples, 
nd remember wo concentrate on hye pre 
ison. You relly wane che meonone’s beats 
to dsappesr under your gular’ sound 

You might have noteed that most ofthe 
examples inthis lesson are based on a single 
piteh—the 12t-fer G—but you should obvi 
‘ously try each exerelee ina variety of other 
locations. Thoroughness wil kep you from 
becoming bored with the exercises and, more 
Important, will best prepare you to use the 
techniques i context 
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THEBASICS 


FOCUS ON VIBRATO 

Even if you're no amar with the term 
abraro—the manipulation of 8 woe, usualy 
done with rapid changes in pteh—you've no 
doubt heard ths echnique, which can add 
1a emotion ro muse Just abou any kind of 
‘musila, whether ifs an opera singer, vein 
Soloist, or blues guitars, relies on vibrato ro 
connect wit tenes 

There ate essentially wo ways to play 
‘rato on guitar 1) horizontally (ikea vil 
‘st, where the fetting hand sings back and 
forth nine with the string, and 2) perpndies- 
lary, where the fretting fager(s) bends and 
seleaes the suing repeatedly. 

‘Classical gutarss tend favo the orzo 
tal ype of brat fr its subtler, while blues 
and rok gultarss prefer the perpendicular far 
fis power and urgency. as do gypsy-style 
layers. Most gypsy guitars follow the lead — 
‘ho pu intended —of Django Reinhard, whose 
‘ocl-ke vrata lone ofthe things that made 
‘im so very diferent rom hie contemporties, 

‘Vibrato I highly personal: some musicians 
prefer a wild, fst viata, while others favor @ 
‘bl, low vibrato, But vibrato pets mast 
efectve at moving the listener whes ts speed 
‘matches the tempo ofthe tune being played. 
These exercees are dane intempo at varous 
speeds/note values so that youl be prepared 
for any musical situation 

Now get started with that vibrato, Try 
‘Example 2a, in whlch you bend the sting 
slightly not moe than a half step, pking each 
beat, Noe: Generally ia bending, gular pall 
the wound stings downward wih the reting 
hand, while pushing the unwound strings 
‘upward. Ty pulling the high- sting dove 
‘ward and youl probaly pull right off ofthe 
fingerboard Your fingers shoul’ aecually do 
‘he pling thar should be dane with your hand 
fand arm, ae ir’ best to use bigger muscles 
whenever possible 

Experiment with using different fretting 
fingers when playing with vibrato You may find 
that certain fingers are stronger or beter at 
‘braing than others. or me, the fs finger— 
{he one I ean always tly on to be the fstest/ 
strongesymort accurate fingers not the best 
for vibrato. So I work on that finger—s lt. 
‘Ne play Example 2b, picking the string every 
othe best. 


‘TRIPLE DOWN 

1m Examples 3a-b, stun othe pking 
exercises, now with eghth-note miplets—thvee 
evenly spaced notes per beat (Ty saying, "sip 
ah lero get the feel) Guta generally 
tend to play the fist note In a wiplet with & 
downstroke and use an alternate plcking 


pattern, But, when there ate rwo groups of ip 
Jets ina ow, paying them that way makes the 
Second group sound a ile weak since it stats 
with an upstoke, lke in Example 3a. To 
adies ths problem, gypsy guts often use 
the picking stategy shown in Example 3b, 
ing the fs eae ofthe eile with dw 
stroke, n9 mater what This may requle a bit 
of releaming, which is yreat—you'e becoming 
‘ot Jus gyps-jazz master but a more Hl 
gular all round 


Don't try to learn too 
much too soon. It’s 
better to fully master a 
concept; even if it’s only 
mastered at a slow 
tempo, it’s still mastered! 


BRING BACK VIBRATO 
The custent thinking is that mult 
tasking does not work—that you cheat one 
thing when you tr to tw things at once. But 
as guar player, you don't have the luxury 
‘of focusing on just one thing—you've got to 
play with both hands and they'se doing two 
‘adiealy different things 
Start with Example 4—an exercise with 
‘rao and eighth ote tps Play hove tp- 
Jes wit lemating downstokes ad upstrokes, 
Remember: a wih euaing any new must, 
you eanot dearly pla a given exeres, slow it 
lov. Ian eerie too di, drop back 10 
the preceding example. There's no use wying to 
put more tea in your cup than ean hold. Dont 
‘ny to learn 0 mu to soon fs bert fly 
‘maser a concep: even’ only mastered ata 
slow tempo, i's sll mastered 


Now ty Example 5, with remalo pking in 
the fest ba and along vibatoineted now in 
the second measure, As ith al the exerles, 
alm for pecision—make sute that the note 
‘values are equal (a0 loud/softnaves popping 
ut) and uy to match the sound ofthe vibeao 
tothe sound ofthe tremolo, 


I'S ALL ABOUT CONTEXT 

(Once you ean play’ all of the exercises 
above accurately and at tempos above 100 
bpm, you ean start applying the techaiqus 20 
anything you play—seales, arpeggios, melo 
dies, and more, Example 6a adds vibrato to 
scalar phrase. Notie thatthe vibrato i ind 
fated not as a series of bends, but with a 
squiggly horizontal ine. Remember to do that 
‘brat as Before ina sythmie way. 

Example 6b isthe sume idea, but with 
ighth-note tiple. After you've played 
Examples 6a and b, uy them again but with 
tuemalo picking inthe second half of each 
‘measure Instead of ibeato 

Your last and most difficult exercises, 
Examples 7a-b, have a sees of chromatic 
ghth-note triplets, punetusted with vibrato 
and tremolo picking. In che last measure of 
Example 7b youl find the sign for wemolo 
plcking—the slanted parallel lines in notation 
and tablaruse. Again, play these in a mea 
sured way and be careful nt to drop the time 
when you switch between the rpets and the 
tremolo or vibrato 

Working on techniques like chese ean be 
frustrating as you ry to guid off the ough 
ges of your playing—Ieean lumina various 
things you need work on, and tha ean be an 
ego-iller Sut don't lose hope. Remember that 
the better connected you ate othe instrument, 
‘he more satsing willbe play. AG 
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Kelly Joe Phelps 


Exploring the modern blues master's slide work in open tunings 


BY PETE MADSEN 


lly Joe Phelps isthe total package He's 

ot just an excellent guitarist and singer, 
‘bur a songwriter of depth and complexity 
Drewar blues Just «steppingoff point for 
Phelps intricate fingerpicking and soulful 
vocals is guitar syle is ooced in alternating 
bass picking but extends far beyond, with 
‘ange of othe syncopated approaches. 

The depth of Phelps musicianship pep 
‘ves to is unusual wajectory as a musician 
‘rot to becoming a blues inspired Nagerpikes, 
‘he was bassist, heavily infuenced by postbop 
and fee jaz musiclans lke Omette Coleman, 
‘Miles Davie, and John Coltrane. 

Ever since he fet recording, 1995's Lead 
‘Me On, Phelps has experimented with open 
tunings and slide echniques. He intaly payed 
lap syle, n open D (ow tohigh: DAD FHA), 
‘but move ccealy has taken to playing bot 
eck stg (on & Natlonal Style 0), n open & 
evesn, 

In this lesson youl adapt Phelps open-D 
‘eas to borteneck syle, with some examples 
lnspeed by “The House Carpenter” (kom 1999's 
Shine fed Atter Zen). Then, youl delve ino 
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Is open-G work with some figures like those 
beat on 2012 Brother Siner & The Whale 

‘ecause Phelp’ playing Mw so hypnot- 
cally you ca be led nto thinking i's easier to 
lay than realli, So ake your tie neato 
{ng his teehniques—highly useful bottleneck 
moves regards of your syle. 


OPEN TUNING 
The House Carpenter” is bullt around @ 
classe alternating bats pattern on strings 6 
fand 4, taken at a brisk tempo of 225 
DpmWhen you play the singlestring side 
notes In Example 1, bold the slide low, just 
‘covering the strings you are playing. 
‘Bxample 215 sina wo ek fom one othe 
smany gular breaks in The House Carpenter It 
strides up woth 15 fet, which might be aie 
ofa reach for a borleneck player, especially 
your neck Joins the body athe 12h fe, Bu es 
fine to use your ents hand above the neck to 
‘make the oscasional long reach with your de 
Examples 3a snd 3b demonstrate two 
approaches to playing the same lck Both exam 
ples use a double pulloff at the 15th fet, 


produced with he lie, n 3, punctuate the ek 
witha double stop ar the 170 et, bur a 3h play 
the same notes without ide, on sing fet 
‘and sng 3/ret13—a postion ha easier 
ces for oat oteneck payer 


OPEN-G TUNING 
Now switch 1 open Go explore afew examples 
lnspleed by Brother Simmer & The Whale. xam- 
‘4-8 are bult from an alternating-base 
backdrop on strings 5 and 4 and, occasionally 
string 6. In Example 4, inspired by “Down 0 
‘he Praying Ground,” start ou with you slide 
covering slags 1 and 2 landing onthe fated 
Seven () on the “and” of beat 1. Then move 
to the hid string and perform a backward slide, 
‘The las ewo bars of Ex 4 are based on what 
se open-C-type shapes in standard runing, but 
‘wih take on move colo sounds a open G— 
‘namely C7, wath the ts () and then the aed 
Seventh (8 a the bass, and Finale, a sonoity 
seldom Heard in bordeneck blue, Start out bar 3 
ich yours and second ges on sings 2 and 
4, respectively, and keep these fingers held 
through the endothe next measure 
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Tuning: D AD FEAD 
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The instrumental “Spit Me Outs the Whale” flagers should be inthe perfect place 10 fret Im hat 5, play the V chord (Db) with th 
Isashoncase for Ply? behindabeslde playing. the doublestopson strings 2 and 3. slide sill covering fou stings and just 
Example $ begins with series ofhammerons In “Talking to Jehovab,” the benchmark for note, the Hth-frer G on sting 1, play 
played above anaternating-ass patter. Inthe Example & Phelps puts his own spinon the behind the side. 1's back co the 1 chord in 
rd bar moveroa Cehord by placing yourside classic “Walking blues” uff popularized by bar 7, where you'll do a ite descent, feom 
css fet 5. To access the third-iet Eft the Delia blues players ike Robert Johnson and to CoB, withthe slide on sting 1 

slde slightly away fom sting 1 and fet the F Son House. Instead of a suaight alternating tn the ninth measure, youl need 19 move 
‘wih your fuse fager (Note: Phelps wears his bas lie, he plays a sighuy syncopated bass. your slide over one swing 10 cover five stings 
side on his founh finger, which fees uphis ther Think ofthe Fon string 6, fet 3, as falling for the C chord. Measuses 11-12 use a 


agers fe ote behind the side) {oxo the G note played on the open sting. descending phrase over the V chord, simular 
‘Example 6 tae this Kea one sep further to Bx. 7, and the las phrase uses two double 
Begin the figure with you lide eros the cop pall-off and a hammer-on in resolving tthe 


thvee strings at et and then slide up wo fret 1'¥e pleced together some of Phelps’ open-G 1 chord. Far the double pull-fs make sure to 
7-To nal the descending chroma ines, fom ideas In a minature I eall “The Blue Whale” place both your fie and second fingers dawn 
AroAvtoGin bar 1 and from F210 Fyto Ein (Example 9)—a 14-ar LIV-Y bues nthe key atthe same time 
‘bar2, Keo the slide in place and it ieslighty of major. Star aut onthe chord (G) withthe Once you've mastered “The Blue Whale,” 
‘whe you play the sich and fi-fret notes sid covering strings 1-4 at et 12-The phases ey assiulaing some ofthese ideas and teh 
with your second and fst gets, respectively, here wr around an aernating bass with slide- niques-—especially the behind-the-slide 
This isa icky maneuver, so youll need tobe based melody and afew notes played behind stulf—In your own Bottleneck work, You'll be 
patent In onde o pul icf the slide. The slide covers four sings, which deeper player fori 

For the descending double-stop phrase in migh sound alti odd asthe fourth string bass 
Example 7, remember to keep your sie low, lands at the 12th fe. You could eover only Pete Maden iva San Franco Bay Area-baved 
Just covering che strings you're playing with three strings with he slide and use the open guitarist, author, and educator who speialies 
the other fingers of you fetting hand behind strings othe bass, bur find hat makesbehind- in acoustic blues, ragtime, and slide guitar 
the slide. In bar 3, your first and second theslde notes aide move dificult play wewlearnblusgutarw.com 
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How to Write a Bridge 


BY JEFFREY PEPPER RODGERS 


nk of the timeless ballad “Something” 

fiom the Beatles ey Road. ln, George 
Harrison muses on his lovers allure aver a 
wet chord progression inthe key of. He 
sing a verse and lops back for another by way 
of the song's signature guitar line, but the 
second me elds nt on aC chord the but 
fon an A major—a sriking change, especially 
after the appearance ofA minora coupe bas 
before. And with that, “Something” launches 
Inco another aone—ies iva ferent ay, wih 
new drum groove, harmony vocals enter 
(Youve asking me will ny love grow. 7, the 
Iyles darken, and the melody soats above the 


esse. The intensity and tension buld... and 
then release ae Harrison drops back into the 
original key of , hing us out with a sweet 
sultan slo and a cosing vrs. 

That dramatic departute inthe midle— 
just eight bars long—is the bridge, also 
Known as the middle eight. The bridge 
creates a welcome contrast tothe repeating 
etee-chorus sections of «sang, adi a short 
break about rwo-thieds of the way theough 
that refeshes our ea forthe ending t's noe 
the centerpiece of the song—it doesn't 
usually contain the hook ar tile—but often 
the bridge provides a great song with is most 


sublime moments, Just think ofthe beautiful 
harmonic, melodie, and Iyresl turns inthe 
bridges in “Over the Raiabow" "One day 1 
Wish upon astar-.., “Crazy” (Worry, why 
do et myself worry "or "Yesterday 
(Cy she had to g0 9, 

For songwriters, the question i: How do 
you create these kinds of transporting 
‘moments in your own songs? As with every 
thing in songuriting, there's no formula or 
constructing abridge, but taking a close look 
Inside some cassie songs can help you get 
started, Here are seven ideas to 11, With 
‘samples from the pop and rock eanon, 


MOVE FROM THE! 

In most songs, the verses and chorus 
center and resolve tothe {chord—the tone 
[A simple way to structure a bridge Is to 
‘switch to another diatonic chord (a chord 
‘that occurs naturally in the song's key) and 
hold off fully resolving tothe t until you 
return a the verse or chorus 

‘Acomimon cholee in a major key Ista go 
tothe V or V chord in the bridge—you also 
snight ty the Ul or Vln a minor key dla 
tonle options include the 1V of V (which 
could be major or minor), Sl, Vt, of WIL 
(for more an how this number system works, 
see the Acoustic Gultar multimedia guide 
Songwriting Bases for Guitarets at store, 
‘AcousleGultarcom) 

‘A sttaghiforward example i the Grateful 
Dead's “Priend of the Devi,” in which the 
bridge Got two seasons.) starts on the 
othe song is in the Key of G, and the Vis @ 
D chord. As shown in Example 1, the bldge 
‘hangs on the V and 1 only teslving to the L 
with the recur to the verse 

Inthe Everly Brothers All Have to Dols 
Dream,” writen by Boudleausx Bryant, the 
bridge (1 could make you mine ...”) kicks 
off the 1V—an An the songs Key of E For 
harmonic coates, Example 2 shows the last 
measure of the verse progression before 
golng into the eght-ar bridge 


REACH OUTSIDE THE KEY 


For a more attention geting contast a 


abridge, grab a nondlatonicchord—thats, 
thord autside the key: Thar's what James 
Taylor does in the bidge ln “Country oad 
(guess my fet know... The song is in B 
‘major, but as shown in bar 2 of Example 3, he 
‘opens the bridge with a Dmi?—a qulk change 
{a hartony that makes a big impact. 

Another example i Simon and Garfunkel's 
“america,” in which the bridge (Laughing on 
‘he bus.) saris on a surpising Bunay7—the 
segs in, so that's the non dlatone Wa. 
(im disregarding the capo he used on the 
Second fret and going by the shapes he uses, 
‘which ralees the key ro D.) Check ie out in 
Example 4 

‘One good place to look for non-diatonie 
chords sin the parallel minor oF major key 
bhi has the sane tonic root bu a different 
Ser of chords the song is a a malor key for 
Instance, you could borrow the, HL, VI, of 
VIE feom the parallel minor key for a cool 
contrast in the bridge 


CHANGE KEY 

A bolder way tose the bridge apart is 
by modulating to another key—when you do 
this, the whole section feels lke it has a 
diferent home chard. Here area few poe 
Dies, with examples fom the Beatles song 
book, One easy modulation i from a major 
oy tots relative minor (), of froma minor 
ey tos relative major GI). “We Can Work 
Out" which sin D major, modulates to the 
‘elative minor (Bm) in the bridge (*ife is 


AABA FORM 
To gets handle on the function of the 
bridge t's helpful to note thatthe 
term had 2 somewhat different 
‘meaning in the Tin Pan Ally ea, 
‘when popular songs typically fol- 
lowed the 22-bar AABA form-the A 
sections are verses and Bis the 
bridge. Ths torm has no repeating 
chorus-the song's hook and tite are 
{ound n the verses. “Something” I 
‘actually an ABA song or, technically, 
AABAA, since there's 2 quitar solo 
‘over the verse progression before the 


Yesterday" (in which the bridge 
repeats, soi's AABABA). 

Use of the ABA form diminished 
vith the birth of rock'n'roll and 
shift toward emphasizing choruses. 
Songwriters continued to write 
bridges, of course, but often as part 
of larger structures, such as 
ABARCAS, In which A isthe verse, 8 
the chorus, and € the bridge, Though 


‘purpose-providing a break 
from the repetition and setting up 
the big finish. 


Am 


soNnccrarr 


very shore... "), ax shown in Example 5 
before returning to the happier sounding 
Another common modulation isto the 
parallel minor or major key: “While My Guitar 
Gently Weeps” does this, modulating fom A 
anor inthe verses to A major in the bridge 
(CI don't know why . -."). Example 6 
Includes the C-o-E chord sequence that sets 
up the key change inthe bridge. Similarly in 
Here, There, and Everywhere, the verses 
are in G major and then the bee ("I want 
her everywhere -..") shifts to G minor The 
new key center ls lese obvious because the 
‘vide’ fst chord isnot Gm but Bb (the Mt. 
‘txample 7 shows the progression behind this 
bref but stunning four-bar bridge 
‘The aforementioned Beatles’ "Something 
‘makes « harmonie lap ftom C major in the 
verses to A major Ia the bridge. Example & 
Includes the turnaround chords that Harrison 
Uses fo transition Ingo the new key for 
the bridge. 
To make these Kinds of modulations, youtt 


often nced tn use a pivot chord—a chord shar 
works in both the old key andthe new one 


The V of the original key sa key cle. All 
‘the Beatles modulations just mentioned (We 
(Can Work Ir Out" “While My Guitar Gently 
Wieeps," “Here, There, and Everywhere," and 
Something”) use the V to help transition into 
the new key 


SHIFT REGISTER 
(On the melodie side, one way to create 
contrast nthe bridge by changing regiter— 
‘hati, the sapge of notes you're using. In one 
of my alltime favorive bridges, from Paul 
Simon's “Sill eazy After All These Years," the 
bridge melody (starting with “Four inthe 
‘marning") soars noticeably higher than in the 
verse. This change, t00, is coupled with a 
‘move o the non-diatanie lima)? chotd—in 
this ease, Ama)? inthe key of 
The bridge melodies in several other 
songs already ced shift nto a higher register 
00—In “Cran,” “Friend ofthe Devil,” and 
“Something,” for example. 


VARY THE PHRASING 

To differentiate the bridge melody, you 
also might work with ite phrasing. Try 
Starting or ending the main phrases on a 
‘ferent beat than in the res of the son. In 
“America,” for example, each phase dough 
the verse stats on beat 1, wile in the bridge 
the fist line ("Laughing an the bus..." 
starts halfway through the measure—thet 
Space helps draw a listeners attention, 

‘You ean enhance the contrast by changing 
up the rhythms and shape of the melody to. 
‘Consider “We Can Wark te Out.” In contrast, 
withthe chipper vers, the bridge melody 
slows down and hangs on one nore—a 
‘hange tha’ perfety insyme with che mod 
‘lation to the ming he. 


‘SWITCH UP THE GROOVE 

Another way to set the bridge spare is 
by changing its whole rye feel. Think of 
the bridge in Bill Withers! *Aln't No 
Sunshine,” in which the drums get funkier 
‘and the other instruments drop aut—while 


E Ey 


A im 


E Ey A 


Gen Far 


Ease 


Example 3 
D Dm 


Cuz Gra Araues 


Example 4 


Bhai 


ge 


Withers chante “t know” (26 tes). Then, 
after a quick break, the verse groove returns 
Inthe Beach Boys “Woulda Be Nice" the 
ums dropout almost completly onthe edge 
(PMaybe we think and wish nd hope and pray 
i keeping withthe daydream Ie and 


A bridge should offer 
some kind of contras! 
point of view to the 
song. . .. Try to look 
at the events or 
emotions in the song 
from another angle. 


majr-seventh-<olored chord progresson. And 
ln the bridge of Don MeLeans “Vincent” or 
they could not love you. -), the tempo 
pauses on the lines “And when to hope was 
Tee inside / om that starry starry night"—the 
song's dramatic climax 


SHIFT THE LYRICAL PERSPECTIVE 
‘Along with all the musical changes, a 
budge should offer some iad of coneasting 
polnt of view tothe song. Don't write words 
that simply continue the narrative in the 
verse or dhat recap the idea inthe chorus. Try 
to look atthe events of emotion in the song 
ftom another angle 
In the Grateful Dead's “Truckin,” for 
Instance, the crowd-pleasing bridge (Some 
‘mes the igh’ all shining on me ...”) beaks 
{om the songs travelogue to ponder, famously 
What along stange ips been 
Sometimes the bridge brings a sort af 
catharsis, ag in “Sul Crazy” In whlch the 
tmatteroffact reflections of the verses give 
way tothe angulsh of Four inthe morning / 
CCrapped out, yawning / Longing my life 
way.” In the Police's “Every Breath You 
Take,” the beige ("Since you've gone -..") 
releases the emotions that seem like they've 
been supprested in the veses—and a potent 
change tothe SV helps drive It hame. 
The bridge Iyies may even express en 


Idea or attitude counter 19 what's in the 
‘verses. In “Something.” the bridge inroduces 


‘esting and doube tow relationship that 
{intl then seemed Bisel 


TO BRIDGE OR NOT To BRIDGE 
Of course nor all songs need bridges—they 
say be better served with a simpler suture, 
and today’s pop chats at fll of br 

songs. But when you'e working ona song and 
the eyele of vesses and charuses starts to 
sound too predictable, abridge my be Just 
what the song doctor ordered. Make It 
Aiferent fron the rest ofthe song, but stil 


ese 


tlearly conneeted—so it can transport the 
lstener from ane shoe ro another, providing 
new ew ofthe andseape alongs the was. 


‘eay Pepper Rodgers, Acoustic Guar found 
ing editor ts author of Tae Complete Singer 
Songer, recently publihed in an expanded 
second edition, and the video seret Learn 
Seven Grateful Dead Classes for Acoustic 


Guta. jesfeypepperadges.com 
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‘American Tune’ 


BY ADAM PERLMUTTER, Pil 
aul Simon's 1975 Iit “American Tune” that Tousalst would be singing the song in the Sadly, Toussair ded & month later, while 
evokes a sense of struggle and hatd work ey of se as Paul Sen's ginal: ‘on tour in Europe, before e could hear the 
‘hati athe core ofthe American experience, Levy dd his best co cop Simon’ original finished results 
even referencing the Statue of Liber: Yet, the pat, sis lntegral to che song. But fora df- Levy's part, tanserbed here, i a study in 


engoateaten Europe: Irs based on antelody ferent sound than Siman, who used a stel-- sense accompaniment He tends to play ust 
line fom: a chorale from JS. Bac’s sacred string guitar on the orignal recording, Levy two ofthe upper voices of each chord and 
rato St Mathew asin.” brought a aylon-string Guild tothe sesion. slighily palm mutes the bass nots, offering 

‘This slo-gutararangement ts isovgas in ‘The arrangement came tether quickly “We plety of sone space for Toussalar’s vocals. 
one ofthe most American of cies: New Orleans, racked Toussaln'svoeal lve, along with my The song's harmonic rhythms—the rate at 
‘communi thats faced is share hardship. gua, and bass and drums,"be says.“ was so which its chords change—axe not as seaight 
In October of 2015, producer Joe Henry invited dhiling to hear nothing but Tousain’s smoly- forward asin che typical pop song. Some mea- 
‘Adam Lery—an AG contributing waiter and ace sweet voice in my headphones as we wacked sures have as many as four different chowds, 
Slngersangwite and sidemat-—to play the song the ist vesse and chorus of the song. nd then there are some sneaky uine-signature 
‘na eeoeding session fr New Orleans nzzand “When the rest of the band came In, It changes, from 4/4 to 2/4 In bars 19 and 31, 
‘RAB plano legend Allen Towslat's bum Amer added tote drama of hs vocal performance and from 4/4 10 5/4 in bar 34. Maintaining & 
‘ay Tunes (Nonesueh)."in advance ofthe sasion, and perfectly underscored Simon's lyrics. consistent pulse throughout Is key, so take 
‘dia’ know what the arangement or insta. TousSalnt tacked his plano part after we got things slowly and use a metronome if needed 
‘mentation woud be," Levy teal. knew only a Voeal ake that he was pleased with.” omasterthis great American tune. 8G 
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AMERICAN TUNE WORDS AND MUSIC BY PAUL SIMON 
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2. dont know a soul who's not been battered 


tes ain, ts aight, ts alg 


I don't nave a fiend who fel tease You can't be forever biessed 
| dont know a cream thats not been shattered ‘Sill tomorow’ goin’ to be another working day 
(Or kien tots nes And im tin to gt some est 

(0, but’ aight, t's aight That's all ui to get some rest 


For wee lived so wal so long 
‘Sill en thik of he oad wet tang on 
wonder whats gone wrong 

cant help, | wonder what's gone wrong 


‘3. Butwe come onthe sip they al he Mayflower 
We come onthe sip tat sailed the moon 
We come inthe ag's most uncertain nous 
And sing an American tune 
(0, alight, aint, tag 
You can't be forever bessed 
‘Sil tomorow’ goin’ to be another working day 
And im tyin'to gt some est 
But that’ al tin to get some est. 


ACOUSTIC CLASSIC 


‘Y’all Means All’ 


A recent song by John McCutcheon boasts accompaniment work 


worthy of close study 
BY ADAM PERLMUTTER, 


fh March 2006, the state of Noth Carolina 
Invoduced is House BUL2 (HB2}—a canto. 
versal pee of legislation, aka. “bathroom 
‘which coiled publi faiity use based on 
‘one's birth gender In esponse, the singer song 
John McCutcheon penned "Yall Means 
The law ha since been repeated, and 
‘Mecurcheo hae made he sng of warm inl 
sSvenes a staple ofhis repro 
“Yall Means All" ie in double-deop-D 
tuiog—strings 1 and 6 are each lowered a 
‘whole step, 10D fom E MeCurcheon avignally 
‘encountered the tuning years ago when reco 
fering from an table-saw accident that 


temporary ined hla ta using nly twa ret 
ting fingers He sll ses I, apparendy i large 
arto get a bg sound on D-ype cho 

‘McCutcheon plays “Yall Means ALD” with 2 
fat band on ls mot recent album, Tall for 
Dreans, but the waascripion here Is based on 
‘he solo version from his cecent AG Setsions 
ideo. Ase lea een, McCutcheon plays the 
ue with a thumb plc, whi fords his ex: 
‘ural variety full-bodied strums with the pik 
and rolling arpeggios wit the Anges 

The accompaniment patterns in “Yall 
Means All” have an improvisatory feel— 
MeCuteheon plays slight variations 


thvoughout—and the transcription will give 
you 4 good sense of the breadth of his 
approach. There are harmonle subtleties as 
well. MeCutcheon takes advantage of the 
open strings to add color to certain A chow, 
for instance; string 2 (B) ls the ninth and 
steng 1 (D) the fourth, 

‘Also check ou the way that MeCuteheon's 
ular ineracee with his vocals. His accompa 
fioent is less active during the key phrase 

"yall means all? fr instance. This kind of 
textural awareness—in concert with an ear 
for harmonic color—lends depth and com- 
Plesity 10 MeCutcheon’s muse fa 
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"ALL MEANS ALL BY JOHN MCCUTCHEON 


Tuning: DAD GBD 
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‘Keep the River 
on Your Right’ 


BY ADAM PERLMUTTER 
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KEEP THE RIVER ON YOUR RIGHT 


Basic Strumming Pattern 
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Koop the meron your it as you navigate the night 


2. An is a mystery to me 
Tes sucha mystery to me 
tesa mystery tome 
We treat our ve so carelessly 


ridge 

Bn 7 am 

There's beauty inthis strange and desperate wort 
da 

te take the measure of sa 

Bn e Am 

‘And you was sucha beautiful youn gt 
Dassa/o 

\Wostood ogetheriue andl 

Intertide 

oF 

Dass 


5 


6 


ridge 
"goto stars let hat can ta 

No stcond chance no brand new stat 

ow they sy you cai un-nga bel 

But baby wort you please ur-reak this heart 


ous nto progression) 


‘the te souls 
Ate ite sous 

Gone of to paradise 

While we stay here ana we goto 


So hep the eran your ht 
Yah keep thereon your ght 


Koop the vr on your ight as you navigate the igh 


outro 
© Faz ¢ (peat ana ce) 
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MAKERS & SHAKERS 


Old Souls 


Kathy Wingert reveals her unlikely path to lutherie and how vintage instruments have inspired her 


BY ADAM PERLMUTTER, 
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gular A very nee ellen told me that he was 
‘ever really happy with dhe nec on bis instr 
‘ent, and that he dda know how to atelate 
hat he wanted when be arignally purchased 
‘he guitar fom ae," Wingert sa. “Tsai, Quit 
fussing, send me the guitar back, and 1 give 
you exsely the neck you want 

Wingert is one ofthe great moder ules, 
celebrated forthe soni ad constructional art 
{sty of he stel string acoutes, of which she 
‘makes 10 ot fewer per yeas She was a relative 
latecomes to luthlery—motherng washer full: 
time jo for many years before she found this 
calling. But Wingert has been guitar player 
for moc of he fe, She intended to pursue 8 
musical education after high school, but 
became dsllusioned by the quality of instru 
‘lon at her school “I started out at one of my 
local community college, and this being the 
"70s, they really didn't know what to-do with 
sme and my ste suing. So just started picking 


four things quietly on my awn, by eat—and 
yeas later i's prety much the same story 

Though she says she's never been a gear 
head, in the 1970s Wingert began buying 
gultats through local elasiied ads, sprucing 
‘hem up, and enjoying them fra while before 
selling them fora profi. Ar thar pols, she 
Aida really get ito any heavy ing in tems 
of repair work, bur always lee the instruments 
better than she found them, “l learned to 
finesse the nishes std doa setup work. 1 
taught myself how todo igh renwork using 
‘my grandfather’ sharpening stone; it wasn't 
hard igure our cata buzzing fet needed co 
come do, 

‘One day Inthe mid-1990s, Wingert found 
hesslf ina public Ubrary, wondering what 
do with hersele. She happened upon a guitar 
‘making book and was intrigued. After diglag 
Ingo thar tril, she checked out every other 
book she could find at her local Mbrary and 


before long had amassed a body of knowledge 
about instrument building. “One morning 1 
woke up and realized that i you rok al the 
Books away, I could aerually make a gular 
Wingert say. “But acualy ended up roasting 
‘marshmallows on some of my earls gular: 

‘Wingert really eut he teeth as rept tech 
and luther In the mid-1990e, when, om the 
strength of a coupe of her ea instruments, 
she took a gig tthe World of Swings in Long 
each, California, The owner, Jon Peterson, was 
‘the goo tepalman for all ofthe heavyweight 
upright basses in the Los Angles ate (The 
shop closed in 2013, bu Peterson continues 19 
do repair work.) don wae Instrumental in 
helping me see the guitar in the long term, 
Winger suye"He always put me on reps of 
the oldest instruments and some of the most 
damaged things. belleve he was pking things 
‘tha would teach mea lesson, 

Arthe tine of my vis, Winget had taken 
on an intense project outside of uly, having 
brought a Berger Blane Sulse nto her home 
She needed to check on the puppy and so we 
walked nto a sun-flle Uving room, where he 
was intently watching news caverage of the 
(Orlando lghtclu shocking. The centerpiece of 
fan adjacent den was a wall-mounted tro of 
‘hee recent Wingert guts, including a very 
cool-looking stee/-string, the headstock of 
which was embellished wich tiny gold rivets 
and gears beneath the surface “That was a fun 
‘departure for me. twas inepeed by some te 
ampunk furniture I saw a few years back, 
Wingert explained 

‘We walked back into the cleanroom, where 
Wingert pointed out a corner workspace 
stocked With supples and rols for eeating the 
dazzling inlay at that come customers request 
‘on thelr instruments, She's entrusted this dl 
ate handwork o one of her daughters, ima 
Winget, since 2002, Thad become prety dal: 
Iusioned with the amount of tne | wa spend 
{ng alone on gular making, nd 1 dont hint 
wouldve made itis fat Smal dda’ work 
here," the luthier sald. “Not ony is she an 
amazing att, she has the amazing ably 10 
work with cents and really understand what 
they're tying o capture 

in the beginning, there wae noting saree 
‘han working on a gutar that had so many hous 
faves in already” ml Winger late told 
‘me via emai. “Even though {didn't want co 
Dull guitars, Ym so happy Iwas lured inc the 
‘eld of ereating for other people. elles 
being able to interpret what someone wants, 
even when they cant quite explain it 

Wingert wasnt going o show me the other 
section of her workshop, formerly the house's 


‘ocr garage, claiming it was nr presentable 
‘ur she changed her mind and led me into this 
fren whete she makes lots of sawdust. Here 
were al ber igs, fixture, and power rols—ia 
fact aly arranged —as wel as her sashes of 
tonewoods. Like many gultar makers, she 
prefers to work with woods in the sprue and 
osewood families, “Some of my woods are 
‘aly froma the 1960s and esl, and they get 
to be prety well seasoned and stable in here, 
‘ack inthe clean room on my way out, 1 
noticed an antique case that looked out of place 


“I'm crazy about these strings! 


among the high-end moder models that come 
with Wingert’ gultas. asked 1 see what was 
Inside and Winger pulled outs 1930s Gibson 
tenor guitar, explaining that she stil takes on 
the acasonalepair—U she finds compel 

enough. The top of the tenar hed been worn 
through the wood and covered up with a 
bolt-on plekguard, Winger had Jus finished 
festoring the soundboard witha graft and a 
flor match that made the repal difficult to 
‘letet, “These beaut old instruments have 


taught me so much about my own guitar 
taking she sid ra 


ad 


“Thoy spre) VERITAS stings are ght andl 


and hoya longer than regu stings” 


-Melissa Etheridge 


‘ASK THE EXPERT 


How Important is a Loose Bridge? 


If your guitar isn’t playing or feeling right, check for a loose bridge 
‘BY MAMIE MINCH. 


Cer th a fo man the cton 
 O:: Freer 
fas getenincomforeby php 


‘the neck. rough ina therepa shop for 
What expected to bea setup, but there was 
‘apparency an ise that | hadnt anticpated. 1 
twas told tt could ate some setup work, but 
‘more importantly it needs a bridge rege. My 
tea tr higher than I thought i would be 
‘and the turnaround time (s longer. just 
‘wanted the ation abe lower Pn feeling dl 
Tusioned and quite a hit pourer than [thought 
woul fel What happened? 

steven, New York iy 


From where I'm standing behind 
the bench, 1 see lots of ellents go 
through something similat. They 


think al they need ia simple fica senup, a 
Ine wuss rod tweak only to hear a mote 
complicated story when they get 10 the epair 
shop. Of couse, unexpected repale bill are 


always a biter pill to swallow, bur there are more likely to belly or yank upwatd, end Here's the good news: This Is a very 
ome good reasons co take eate af eertain  detreorstech ike fabric Also, because the doable repair and something guitar repal 
less as they are Joint is na slid the string vibration has a shops handle every day. They'l remove the 


a's alk about your bridge for moment. less direct path to the soundboard. This entice bridge, clean away any eld glue, and 
Under the bridge isa glue joint that covers means your guitar ean sound noticeably clamp the bedge back down with some fresh 
ult bic of real estate—ehis big, song lat worse: thaner, quite, and deader While the glue. If he top and the bridge ate heathy, 
Isrealy working hard fr your gultar You can changes in sound might happen slowly, its thls ia great Joint to use ot hide glue on: 
think about your bridge on the top, and your often clear exactly what you were ilgsing hide glues crystalline and hard for maximum, 
‘de plate inside che guitar, dvcelly under, when you get your guitar back none pice to transference of vibration, and i doesn't 
‘two slees of bread in a spruce sandwich, find tha sounds tuuch more like well creep If yout luthier finds some unexpected 
The bridge plate and the bridge do lots af When luther notices before you do that damage under the bridge—which certainly 
Jobs—stablize and sfen the area, suengihen your bridge is pulling up, count yourself happens—she might choose another glue 
‘around the bidgepla hoes, spread the tensle lucky If this problem goes on fr long enough with better gaping properties. 
Toad, and help divect vibration tothe right tobe easly noticeable, can be harder vo fix. It sounds Ike even though you didnt ger 
places on the soundboas The top may get dstored, the bridge itself che news you wanted from your repleperson, 
‘When abridge pulls up inthe face of 200 might cup and need to be replaced, nd you they did the sight thing in eling you to take 
pounds of string tension over Yeas, t's gen- could have to suffer while your guitar sounds eae of your bridge. And you dd the right thing 
‘all along the beck edge or one ofthe back worse than it should. Ifyou want to check for your gular by taking the advice 
comers. This shrinks the sizeof the ghie your own guts, ty sipping the corner of a 
Joint, and now the torque exerted on the Post-it note under the back edge or back Mamie Minch he co ner of Brooklyn Lutherie 
‘gullar is uneven. Without the added support corners IF it disappears under the bridge, and an atv lus player Shes the ormer head 
(ofa good bridge gluejoin,the top could be make an appointment with you luther of paie at Rost Gua 


Gora auesnion? 


Uncertain about guitar care ‘Send an ema ted "Repair WAG selects your question 
‘and maintenance? The ins- Expat to Senor Etor Greg for publieaton, youl receive 
and-outs of gular building? wel at gegolvetia 1 complimentary copy of 

Ore topic related to your gear? stnglttercom.and hell ‘Gs The Acouste Guitar 
‘Ask Acouste Guta’ pale forward ito Mamie Owners Manual 

expert Mamie Minch 
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Martin’s CEO 8.2 Grand Jumbo 


Assmart new jumbo designed by Martin CEO Christian Frederick Martin IV 


BY ADAM PERLMUTTER 


[iss stesentn i ena ne sti 
ping box emblazoned with Marin logos, 
only to find a silver hardshell ase that looks 
like something out of the Space Age. And 
fone inside that ease, 1 dda’ fin the ual 
(Ont oF dreadnought, bu around shouldered, 
Jumbo-sized guitar wih a lared headstock 
and green kestonestyle tuning machines. 

(On one hand, the instrument in ques 
tlon—the new CEO &.2—Is one of Martin's 
smote curious departures. But on the other 
hand, a few introductory sums and runs 
show thar the gultar is consistent withthe 
company’s longstanding ethos of bullding 
gules witha rich, clear sound, that are sure 
{o appeal to playess ofall stripes. And, and 
Jes aleely bull, 


ALovinc reipuTe 
The CEO 8.2 (and the CEO 8.25, which adds 
Fishman Blackstack pickup) i the latest in 
4 line of guitars designed by Martin's 
CChairsan and Chief Executive Offee, Chris 
Martin. (It replaces the now-discontinued 
(CEO &.) Wile the CEO 7 derived Inepraton 
from Gibson's L-00 (which was, itself, an 
‘daptation ofan eatler Martin design, the 
8.2 ls more like an i-200—Gibsons flagship 
jumbo guia. 


Thats nat ta say thatthe CEO 8.2 8 @ 
slavish imitation, though. The CEO 82 has a 
mahogany neck, back, and sides; Martin's 
‘modern belly-shaped ebony bridge: and an 
unbound ebony fingerboard: compared 1 Gib 
son's maple body, rosewood fingerboard and 
moustache bridge; and binding on the ng. 
‘board and headstock. Specs aide, the CEO 822 
fees more lke a loving wibute than a copy 

In ay ease, the review models bull from. 
‘nce set of woods, The flne-gralned Euro 
pean spruce top has recelved Martin's VIS 
(Winnage Tone System): i's been torrefied, or 
baked in «contolled environment, such that 
ft behaves like the ald wood that some 
players cavet. The back and sides are lovely 
straight grained mahogany: All of the woods 
are F5C-certified—that is, they are reeog 
zed as sustainably harvested bythe Forest 
‘Stewardship Council—reflecting Martin's 
‘omitment tothe environment 


The CEO 8.2 feels 


a voice to match. 


Lie all the oter recent Martins Ive goten 
to know, the CEO &2 boasts superb craftsman 
shipall round. The frets are stoothly crowned, 
pallshed, and buzsfee thanks oa PLEX (com 
erie fret leveling) treatment 


biG GUITAR, 1G SOUND 
The CEO 8.2's mahogany neck has Martin's 
Modified Low Oval shape with & High Perfor 
‘mance Tapes; meaning, simply, tha i's slim 
and gets narrower atthe 12th fet than on 8 
tradicional neck, W's sleek and fast and i's 
Just as easy to play baste chords up and down 
the neck as It is to play speedy single 
ote line. 


fased on Martin's Grand Jumbo 14-fret 
body (the same basle shape asthe company's 
briefly ofered CF-1 and C#-2 archops offered 
{nthe mid-2000s), the CEO #.2 feels ike a 
whole lor of gultar. And i's gor a voice to 
‘match. The guitar has plenty of volume and 
projection, with strong fundamentals and 
fubcle overtones. its sound is warm and bal 
anced, with tight bass notes and singing 
{tebler—and without the mushiness come 
tlmes associated with Jumbo guia, 

lis generous amount of overhead is an 
asset when If comes to baie strumming duties, 
The CEO 82 responds very well when played 
ith a pek, with single note fae peked lines 


having a cobust presence and definition, 

When fingerpicked gently in standard 
tuning, a Well as BADGAD and open G there's 
‘rich roundnes to the noes; when stacked 
‘more agresively, an auractive gritiness. Like 
‘many othe large bodied gultas, this CEO 82 
Isn't quite as responsive to picking-hand 
fuances as some staller-bodied guitars are, 
‘butt certainly gets the job done 

ln the new CEO 82, Martin as successfully 
syste some dea trom oe of ts main cons 
peor, Gib, in coo new design of so, 
With excelent plasbity ana lant vole, the 
(CEO 82 should prove soli liable compan 
‘op—and asusanablybultone atthat AG 


suttecetyseanacot (@ ] 


BODY Grand 14 et ee body wth 
sole Ewopean spruce op with VIS. 
[Weuage Tone System) teatment oi 
‘ranogery bck ad ides, ebony badge 
‘ith conperssied ove saddle ae 
28/30" stg spacing; satin ash with 
teartonsunee beet top and dak 
mahogany beck ad idee 


NECK Mahogany neck with 20-4 
bony etboard Mother pear 
Skeleton damond ay; 28.4 sae; 
1-8/4 bone nl ike enclosed gear 
tuners wth green keystone paste 
‘tons si fh 


EXTRAS Main Retro MadsnLgh- Lie 
(Choice (Ls) sings (013-088) 
quel xii pies TL Ati 
ara casa 

PRICE $3,909 la/63959 seat 


Mase n USA, murtngutarcam 


Journey OF660 
Carbon-Fiber Travel Guitar 


More than just a travel guitar, this axe is ready for musical voyages 


BY PETE MADSEN 


th composite construction and easily 
detachable neck, the Journey OFS6O is 
veulya gular you ean take anyohere. Whaer in 
fexteme cld, hea, or moisture (high- a low 
‘humiity),earbon fiber is impervious tothe 
ements, What hs means, for you the ples, 
thatthe guitar will not warp ot swell And 
because it flds up into aidyTSA-aproved ease 
‘el ino the overhead compartment of most 
siplanes, The cave even has a pocket large 
enough for your laptop rater sud ems 
Assembling the gultat is simple. The Body 
and neck store in separate pouches within the 


case, bur are sll attached cogether by the 
strings, Once removed from the eat, simply 
lot the neck ata channel inthe body with 
‘vo posts—a tlangular one and a screw post 
‘har you wil ghten once the neck has elicked 
in plac, Pull Bek onthe neck unl you here 
‘he “elk and then dighten the inner Srew by 
hand, from the back of the guitar thad to 
fale withthe atachnent sere alte to get 
the action where I wanted tthe action might 
be a bit high if you doa'r twist the sezew 
enough. (Io dis 

Joosen the back sere and then push the Black 


semble, you will need to 


button a the Bee co ees the nec fom the 
bod.) The small headstock saves room, but 
tay be abit uncomfortable fr bigger hands 
when tuning of retuning. More than ely, you 
will need to tune the guitar once the neck 
stiached, but then you are ready tock! 

‘Once assembled, the Journey is 12-1/2. 
Inches wide and 35-1/2nches long, making it 
slghly smaller than atradonal Ose reports 
24-1/2-lnch sal, anda scooped upper bout, 
rather than a cutaway, whieh allows finger 
secess othe 20th ft. enjoyed the playability 
ofthe carbon ber neck, The soft C shaped neck 


Is easy to navigate an Iwas able fe chords 
‘up and down the neck with proper latntion, 
though the action ea bit high beyond the 10th 
fret, even with the adjustments mentloned 
above. tied out bit of Ene Capea “Lay 
the neck feling sold and capable under 
ry hand. The Journey alo felt god fr slo, 
lof, 
The Journey ia testament to carbon fers 
ably ta be molded with nice bevels and con 
tours. Thanks to the body's wedge shape, the 
Journey fs snagely against your body and the 
evel on the ower bas Bout provided a ne est. 
for your picking/stumaing an 


ting bends, hammeron, and 


The acute me ofthe Journey i dite. A 
strong heat bas thumps out ar you fom the 
soundpat located onthe upper bout The wee 
has es spaide than a wood gular, but got 

2 fel for bow to tack the tring and bow ta 
navigates very imterstng sound paler once 
became falar withthe Journey’ sound. 

1 got areal sense ofthe Journey's chunky 
 meange and almost metalic growl when 
‘erplcked my way through a couple of early 
‘Nucs tunes, (Rober Johnson's “rom Fou Until 
Late an ig Bl Broony'“Shule Ray 

Next, retned the Journey to ope tuning, 
(DAD FEA) and played some slide guitar 
(One benefit ofthe atachable eck that Lean 


vary the string height (aso 


by tightening 


BODY size 14t body wth 
tmdtectoalcarborfbe top sod 
fberiasa/carbor fiber hyd back and 
tides, scundice, scoop ah 
cutaway, cxbor ber bracing, ls 
Prljurathane eh, cabon ibe bridge 
so compensated bore sade 


NECK Removable C-shaped carbon: 
fer nack and 20a ingerboar, 

1° au, 24-172" sal 1314" bone 
rat, Grover tuners 


Electronics Passive undrsnle 
wanadcer pickup 


EXTRAS Padded travel case 
(22°16 07; Er Phospe 
Bronze Lights 

PRICE $1,199 (ates 


Made Chia, ourayatramenta.com 


loosening the back sere. 1 playa lot of slide 
gular and this a very coo, if unintended, 
feature. Anyone who as aerpeed playing side 
gular knows thar guitars with low action are 
Challenging I played Tampa Keds “Boogle 
Woogie Dance” and couple of my originals, 
joying the elevated acon and general ease of 
tlie played ver the ene retour. 

The Journey i also equipped with prope 
tary passive undersadale pickup. { plugged 
fnco a Fshian Loudbox Mini and wae able co 
sepliate the guitars acousti tone fly accu 
rately, with some slight adjustments made to 


‘he bass and teble on my amp (rele a ile 
shove 12 o'clock, and base a litle below 12 
dock), Thre are no onboard volume or tone 
conteols, $0 you plan on sigging with the 
Sourne, you might want an outboard prea 
11 box for mare cnttl aver your sound 


Teaveles and gigging musicians should find 
the Journey a grea eompanion, whether tucked 
tn the overhead or siding shogun in 8 compact, 
cat les eayto assemble and overall he base 
for performance and practicing. Whe i doesat 
have the same scoste bre of «wood gui 
lsuniquevoiee basis own atuibues. AG 


Recording 
King Dirty 
30’s RPS-7 
and RPS-9 


Affordable guitars with 
great vintage vibe 
BY PETE MADSEN 


lcked up the Recording king Dirty 30% 

IAPS-7 and HPS-9, no expecting much on 
fccount of their modest price rags. But an 
Nou later I'm lke, “What happened?” ean't 
belive how much fun fm having with these 
isle troublemakers 

While there's much ra be sald for the 
refined kindof playing that a fancy high-end 
gular ean inspire, bargain opi ean also 
be a good muse. You can pick up an inexpea- 
slve instrument and toas ie around without 
even thinking about i; you ean play i with 
bandon, not worrying about babying the 
‘hing, and this can be a setup for some 
smagieal moments 

‘A par of new guitars by Recording King— 
‘the Callfornia-based company that pays 
homage to Depression-era fretted instru 
sments—defintely fits the bill for fun and 
eas)-to-play bargains 


VINTAGE STYLING 
The RPS-7 and RPS-9 are modeled after Dust 
Bowl-era Montgomery Ward guitars, and 
they share some basi spcs: Each gular has 
‘a compact, style-O-sized body with a 12th 
fret neck janction and a relavelylong-seale 
fretboard, 25.4 inches, The price difference 
reflects the use ofa slid Sitka spruce top on 
the RPS-9, versus laminated spruce on 
the RES-7. 

Both gultars have a col oldschool vibe 
with thelr Tabacen Sunbues-finished tops 
Increstingly, although the RPS-7 isthe less 
expensive guitar, it looks faneet, having 
checkered purfling and stenced, fragmented 
fretboard inlays. With no purfling and simple 
dot fretboard markets, the RPS-9 fs plainer, 
bur smart looking 

The workmanship on both is impressively 
good and consistent—especilly considering 
‘hese prices. Nelther guitar has any over- or 
lunder-speay, nor, most important, tele fete 
ste cleanly dressed, with no sharp edges. 


sauitecetyseanecor (@ ] 
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EFFORTLESSLY PLAYABLE 
Bath the RES-7 and the RPS-9 have slim necks 
with elavely narrow nuts (1-11/164nches) 
‘that will be good ft forall and sizes, and 
efntely deal for begining students. When 
play ether guitar, my fingers By from the nut 19 
‘he 12h fet, and I doa’ break sweat mist 
‘he access to higher fess, ur luk. there ae 
some good 14-fret 000 and dreadnought 
options in the Diy 30 eres. 

(nthe RPS-7, 1 Nagerpick my way through 
tampa Red's “Boogie Wangle Dance” In open-E 
‘unin (ow 10 igh: EB EGE 8 ) with some 
botleneck slide. The guitar sounds great wih 
quik artack and decay that lends a rough 
feged vinage character Normally, fr ager: 
Peking, prefer a chunkir and wider nck, but 
each guitar has adequate oom on the fet 
toard—and in the saddle sting spacing 

‘ih is solid soundboard, the RPS-9 has a 
ble mote ofan open sound as wel as greater 
larity play Magic Sam's “Looking Good, 
which, while more ofan elecre blues pice, 
soveals an upside ofthese Reeotding Kings: 
they're goad transitional acoustle gular for 
lectrie players The response and feel are 
simula to that of an unplugged electric gutae 
OF couse, you get more volume on these 
sultars than you would using an eletrie, but 
the Recording Kings are loud enough to get 
the point across. 

The RPS-7 and the RPS-9 might not have 
tots of ronal complexity, bur you wouldn't 
expect that from such affordable guitars. 
They/re geat fr exploring rusleal ideas on @ 
whim, and you dont have to handle them with 
4a gloves. Throw them in the back ofthe ear 
and ge to some picking! ra 


RECORDING 
KING DIRTY 
30’S RPS-7 
AND RPS-9 


BODY 12‘ 0 size spruce top wih 
‘Cross Lap ik bracing (RPS); so 
‘Stha spre op with Crosa Lap (X) 
bracing (RPS) whtewocd back and 
ies; Revebond bridge wth 2-18" 
‘strng soning: stn Tobacco 
‘Sunburst eis (RPS. also aval 
fn Mate Black rTobsoco Sunburst 
ith Golden Sings daca) 


NECK Nato ek; Revsbond thou 
25.4 salen; 111/18" bone ut 
dosed gar tuner wt ry cdored 
plastic batons; stn eh 


EXTRAS DAAddario E118 Phosphor 
‘on Light Stings (012-053); 
cptonal Reconing King igbog 
($40.90 sector Gus hardahot 
case ($8.99 seat) 


PRICE $149 soe! (RPS7)/ 
$199 ave RPS.) 


Maden China, recoréngking com 


Trace Elliot 
Transit-A 
Acoustic 


‘Asmar new preamp and effects 
unit for gigging guitarists 
BY ADAM PERLMUTTER 


[mes someon of nope 
‘when it comes to digital effets. So was @ 
litle nonplusted when twas grested with @ 
Series of green and red lights whea I rurned 
fon Trace Ello’ Translt-Aacoustle preamp 
and effets unit. Bu im surpesed to find that 
{don't even need to consult the manual to 
figure ou the Transit which sso intulive 
{o use. And, though I tend to avold effets, 
{Tm struck by how inspiring they sound on 
‘his uni. The Tans Ais part of Pace Elior’s 
‘ew Acoustesub-brand and le aloed speci 
Sealy forthe acoustle guitarist. 


‘SMALL AND FLEXIBLE 
Cigaing scousti guitarists are so often atthe 
smerey of the house system at given venue, 
and itean be felt gets consistently good 
ound, Trace, the Uicbased amp company now 
owned by Peavey-—elearly recogalzed this 
conundrum in designing the Tansi-A I has 
practically everything an acoustic gultarst 
feeds before going into 8 A system, in @ 
‘compact uni (12: itches wide by 45 deep by 
2.3 hgh) thar weighs around 25 pounds. 

The Trans has a clean and orderly 
layout. Staring at she contol pane’ upper 
right comer, a series of knabs i aranged right 
to lef—the opposite of most amp conto, but 
Jogleal enough. Fist there are conrols that 
shape the basic sound—galn, boost, weble, 
‘mid, bast, and aoteh—and then there are 
Knobs fo adjusting the ehorus, delay, and 
reverb effects, Meanwhile, a series of foot 


sviches are used for turing on the eects, 
and for setting the delay’ ap tempo. 

‘On the ‘Thanst-As rer panel are inputs and 
outputs tha offer plenty of feu. There's a 
‘quarter inch input, fr guitar, and an suxiary 
eighthinch input, which allows you te play 
‘long with tacks from astarsphone or table. 
The oupuls include a quarter-iach dry out: & 
pale of quarter-inch outs for mono oF steseo 
Sound: and a patr of XLR outs, one tha’ not 
fected by the knobs and one that reflects 
‘everthing but the uni’ output level, 


PLUG IN AND PLAY 
1 plugged a Breedlove Premier Concert into 
the Trans and fed Ir co an AER Compact 
60/3 combo, First, | try the Transits 


‘onboard tuner, which ls engaged when the 
over footswitch Is depressed, muting the 
output. When a string Is in tune, a clecle 
‘round che notch knob i luinated in ved 
Instead of the expected green, but is easy 
enough 0 tead 

The Transit is designed to work with 
any type of acoustic pickup. A plezo button 
‘on the unit gives 1048 of boos, handy for a 
gular without a buile-in preamp. a pre-shape 
button boosts the low and high frequencies 
while attenuating the mids, which should 
help inexpensive pickups sound more natural 

Though the lov, mid and high concols— 
‘whlch provide an sctve +/-1SdB boost/eur— 
have a good sweep, get a great sound with 
the controls set on neutral | do, howevet, 
‘miss the knobs having a enter detent to let 
sme know thatthe EQ is off. t's satisfying to 
‘weak the boost and gain contols ro achieve 
‘slighly gry sound tha’ ideal for single 
‘note soloing with a band, 

Whar works really well for me (though 
perhaps not fr a diehard sonle tnkerer) is 
‘hat the reverb and chorus effects each have 
just one contzol—for blending the level of 
‘wet and dry signals. Uked the immediacy af 
this setup and avoiding having to tweak a 
bunch of parameters. 

(On the other hand, the delay is conrola 
ble in terms of tempo (handily shown with a 
‘ashing blue light at the tap-tempo foot 
steh) and amount of repeats, and sls has 
{ts obvious advantages I's easy to exeate & 


Aelay sound on the Ay withthe appropriate 
thythmie activity fora given tune, What's 
‘more, the delay has a warin and natural 
sound, a8 da the chorus and reverb, And 
these effects ean be used individually or 
simultaneously fora broad soni plete 

‘Any sgging musician all too fara with 
not knowing what expect is tems of sound 
ata ne venue. Things can get hay out there, 
1 possble wo negate this dlemma with Trace 
‘Acoustics Transit-A—kind af a sane Swiss 
‘Army knife forthe acoustic electric gular, 
whlch ill help you get a consistently good 
Sound no matter where you pl. fa 


TRACE ACOUSTIC 
TRANSIT-A 


FEATURES Trvee-bind EO; chorus, 
reverand delay; phase reverse: teh 
"ler: boost nd gun ehvomste nee 

INPUTS 1/4" instument 1" auiny 


OUTPUTS Tue 1/4" ot (Meno and 
Steteo); 1/4 iy, 1/8" headprenes ot 
LR Pre and Post outs with ground 


EXTRAS Sclt IC power supp 
ralon carving ease 


PRICE $390.99 MSRPISS00 steet, 


Mado Chin, trecellot.com 
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Last Kind Words Blues 


(Q. Whey 
Geeshie Wiley 


Digging Deep for American Roots 


BY BLAIR JACKSON 


ue word “eple” has been degraded trough 
overuse in recent years, but eres « new 
ox ser tha erly mest that adjective. This is 
‘more than just the soundtrack fr the billant 
‘three-part PRS dacumentaty series American 
plc—about the ese and spread of American 
vernacular (oF what we now lump under 
rots) muse nthe ate 20s and eal ‘0s. 
This crmprehensive fve-ds, 100ong ees 
suryisoneof the mast Imponant compitions of 
{ts kind ever eeleased—perhaps since Harry 
Shs seminal Analg of American Fok Msc 
1 1952, whieh called 4 songs on sb Ls fom, 
(oughly) the same period and whieh through 
the yar affected untold umber of oll, lus, 
‘county, and roe musicians whe got tel fist 
fexporure to non aalnsteam regional American 
music before it was widely rasformed by the 
tse of radio and the record industry outside of 
ces, Ameian Ep actualy covers mare syle 
‘found than the Sih anthology, adng Hawa 
Jan, Caun, Tex Mes, Nasve American, and ther 
Indigenous fom othe basi staples of bes, ld 
‘ime folk, easly country, Jug band, gospel, and 
‘more that shares with the Aula. (The two 
seleses share jst seven tacks between thm.) 
For lovers and players of scouste guitar 


Various Artists 


(Sony/Golumbia Legacy) 


American Epic offers an Incredibly rch and 
‘aed sampling of yes and approaches tothe 
Instrument (BY my coun, gitar appears on 73 
songe) There's a fai amount of ehythasie 
Suppor strumming—sometines in competion 
with more prominent (or audible) fiddle of 


banjobut als, song afte song of soulful and 
a umes vituosiegerpicking and slide work 
‘hac astonises 90 years ater As you right 
expect, many of the best-known blues and 
country players ofthat era ate represented — 
Blind Blake, Maybelle Cater, Misisspp John 
Hurt, Son Hous, Jimmie Rodgers, lind Lemon 
Jefferson, Chale Paton, Robert Johnson, Son 
House, e al. But for every “name,” theres an 
cualycompeling (eave) unknown: Illus 
Daniele, Mattie Delaney, Roosevelt Graves 
Havvllan side ace Sl Hoop, Willa Moore, 
Guy Cardenas y Lencho, and so many thes 
Lovingly curated by the director ofthe doe 
‘mentary eles, Bernard MacMahon, thes 
quate, book formar box also lneludes fas 


nating essay about the musi, the er it came 
ftom, how the recordings were originally made 
and late estored, plus personnel and complete 
Tyrie for every song, copious photos, and 
quotes accompanying each son, either fom 
the artist of someane who had seen them 
perform, Is a marvelous history lesson, but 
even more, sa glimpse Inco the very heart of 
‘Amerea, ax emotionally relevant today as it 


was nearly a encury ago. Times and cireum 
stances change People dont ra 


TAKE ADVANTAGE OF SUMMER WITH 
OUR SPECIAL SUBSCRIPTION OFFER! 


VISIT CUBA | TREMOLO PICKING & VIBRATO | WRITE A BRIDGE 


ONE YEAR OF ACOUSTIC GUITAR 
FOR JUST $15. 


Don't miss a single story. Subscribe to Acoustic Guitar toclay. 
STORE. ACOUSTICGUITAR.COM/SUMMERSALE 


We have spent a long 
time working on new 
packaging for our 

John Pearse’ Strings. 
Not new color covers or 
boxes. You might not 
even see the change 
but the packaging 
provides better 
protection 

from the moment 

they are born. 

You will notice. 

John Pearse® Strings 
lasting longer! 

Just the best strings 
Now even better. 


Breezy Ridge Insts. Ltd. 
vrvdpstings.com 610 691.3302 
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‘The Guitar Legacy Program 
Learn More Today! 


GU:TARS 
OTHE 
CLASSROOM 


guitarsintheclassroom.org 


PLavust 


WINTRES 


James Elkington 
Wintres Woma 
Parade of Bachelors 


ALLIS@N PIERCE 


Allison Pierce 
Year of the Rabbit 
(Seny Masterworks} 


Englch guitarists debuts fll of magic 
and mystery 


Magi afoot James Ekington's debut slo 
album Wintres Woma. The collection, which 
takes is title from the Old English for “the 
sound of winter" tethers Ekngro’s mye yet 
matter-of-fact worldview to labyrithine gular 
ins as serong and supple a serpents spine. 

The Chicago-based English gules draws 
on his previous collaborations with Richard 
Thompson, Jef Tweedy and Nathan Salsbur, 
and goes one step beyond. Here, the ume 
Sgnature-sipping arrangements are more 
playful, andthe melodies shu through Jaz, 
rks folk, and chamber pop. 

Eingons sipping picking emerges rm the 
mst on “Wading the Vapors” a foghound journey 
east a2 lueld dream, where Tameka Reid's 
fale goans Ihe an unsen beast. Harmonie png 
lke Sonar over slack and slippery lap steel on 
‘Grief Is Not Coming,” which equates the te 
modon with an anlpated squall, 

‘On “When Am Slo"Elkigion questions 
‘he “the trembling jist that support the doors 
fof perception, Dasonant bent notes and verge: 
‘ous arpeggios underline the une's grogay 
luneste. The theme of realty as a funhouse 
‘mirror i enforced in “The Parting Glass,” & 
somersulting Instrumental where Ekington's 
ular tone slides berween harpsichord, harm 
fered dulcimer, and a muse bor winding down, 

lkington's guitar snakes through Wires 
Woma like streams of ectoplasm in an old 
splat photo. Those pletures of mediums sum 
‘moning the invisible world were undoubtedly 
faked, Etkington’s mageal mystery tour is the 
teal deal Opa Moran 


‘One half ofthe Pictcos steps out with 
deeply felt solo album 


(n her debut solo album after many years of 
performing and recording with her sister 
Catherine Inthe Pieces, Alison Plerce veers 
sharply ftom the atmosphere alt-pop of 
the duo's 2014 Creation album in favor of 
‘more natural, coustegultar-based country 
sound that at its bes, le somewhat temine 
cent of Emmylou Haras classi early work 
though with Pierce's pessonallty strongly 
shining through, 

Year ofthe Rabbi isa close collaboration 
with the always tasteful producer/engineer 
Ethan Johns, who basically plays every ins 
‘ment on the album save for Pierce's 
sult, stings on two tracks payed by Gabe 
Witcher, and one featuring the always imp: 
cable Greg Lesa on pedal steel. Two decades 
‘of singing with her sister have given Pierce 
the confidence ta handle her own harmonies 
and backing voeals on the album, and on 

ie le Well with My Soul,” ro stack vocals 
a capella 

‘Most of the songs are simple, well: 
constructed tunes about the emotional pale 
of relationships (her “sorsy heart has a story 
to tall), but she never comes off as overly 
selF-prylng. Musleally nothing sounds forced 
the arrangement never case ado entch 
the mood and thust ofthe Iyies. And though 
‘noone Is golng to buy this ro hear Piere’s 
scoustle guitar skills, It must be noted that 
she is fine rhythm player, whose assured 
‘sruming always In perfect ayne with her 
eeply fle vocals. fsa beauclly made slice 
of autobiography: Blair tckson 


‘ACOUSTIC = 
CONNECTIONS. 
Verret 


GET THE FREE 
DIGITAL EDITION! 


ADVERTISER INDEX 


introducing Finger-Tone’ Fingerstyle 
Guitar Picks by ProPik 


= No fingernails to fuss with 
Fingertips touch sting as you play 
“atge and medium ses aval 
GGUPTILL MUSIC 


Don't miss your cue... 
with the VoxGuard VU 


FP erimacouee, 


239-4095 
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TOTNES SCHOOL 


GUITAR MAKING 


Tain and a 
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1934 Gibson L-5 


BY ADAM PERLMUTTER 


not uncommon 1 nda prewar Gibaan Lang county luminary Maybelle Cares Overall, both ofthese Le are in excellent 

5 forsale, but i is uncommon for two Loar signed she paper labels on around 30 condition, chough #91100 is missing its pick 
from the same year to make a simultaneous of the earliest Ss, and while today these are guard and mounting hardware and has received 
appearance atthe same shop. That's what moet coveted, the 1924 model sa strong con- a replacement bridge, According ta Retotet's 


‘makes these wo 1924 Gibson Ls, avalale at tender on the vintage mathe Scott Teal, the necks both have fatly pro 
press time through Brooklyn's Retrfvet for These two L-Se bear the serial aumbers nounced V shape that fel quite saa. But 
$13,500 each, sch a speci sighting. ‘91100 (ef, and 14985 (righ) Like the eael- is eat thle voles are contrasting: #1498-5 
Lloyd Loar, a designer and acoustic engl- est examples, these L-Ss have 16inch lower has a punchler and more cutting sound, ideal 
eer at Gitvon, designed the first LS in 1924, outs, which inereased to 17 inches an che for ensemble playing, while #91100 has 4 
Though e wasn't the fist ue archtop gult Advanced L-5s made feom 1935 onwards. warmer tone and greater sustain, making it 
with ts carved soundboard and Chole, the Though Gibron started using etsle-o-lastall and choice for unaccompanied work 
Gibson LS became the Blueprint forall ubse-esfed braces on the LS around 1929, criouly, For the (well-heeled) archtop enthuslast, 
quent archtop. It was the instrument of #91100 has the eaters sold carved braces, ether f these examples would make a dreamy 
choice for musicians fom jazz pioneer Eddie aspecthat some players nd more sesponsive. and er-ransporting companion. fa 


COME WITH US TO 


* Me 


JANUARY 6-13, 2018 


We invite you to experience the music and 
culture of Cuba in a way few have before. 


From Havana to Cienfuegos to Trinidad... 
Trip highlights include: 


Spend the evening at Private performance and 
Café Madrigal lecture on Cuban Music 


Discussion and performance City tour of Cienfuegos 
with La Reina y la Real 


Behind the scenes art tour Rum and cigar tasting 


FOR MORE INFORMATION & TO REGISTER, VISIT ESSE 
ACOUSTICGUITAR.COM/CUBA GUITAR 
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